PANDN WEAPH
nonucporudeckan
mempane

ANSK ‘DOPTEHNAH _

. N ITETT
. POlthomc _

'FOR PIANO




POIWOH LLUEIPHUH
RODION SHCHEDRIN

[MOJIMPOHNYECKAS
TETPAIb

POLYPHONIC NOTEBOOK

25 NMOJIMOOHHUYECKHX TNPEMIOOUA
Jig ®OPTEINHAHO
25 POLYPHONIC PRELUDES FOR PIANO

COBETCKHHA KOMITO3HUTOP * SOVIET COMPOSER
Mocksa 1974 Moscow



[}

90402—296
082(02)—74

<lloaugonudeckan TeTpados — UHKA NONHGPOHHYECKHX MpeToIEE 128
¢doprennano. CouHHeHHe PAaCCYHTAHO Ha CTYAEHTOB KOHCEpPBATOPHH, MV3K-
KaJbHHX YYHJIHUL, YYalHXCA CTapIlHX KJIacCOB MY3HKAaJbHHX ILIKOI, &
TaKXe MOXET CNYXHTb B KauecTBe yyeGHOro moco6usi mo noandomum Pa-
3yMeercs,, BCe 3TO He HCKNIOYeT H KOHUEPTHOrO0 HCNOJHEeHHA HHKIa I
OTAE/NbHHX ero HOMepoB.

P. Mledpux

The Polyphonic Notebook is a cycle of polyphonic preludes for piano.
They are intended for students of conservatoires, music colleges and
pupils of senior grades of elementary music schools. They may also be
used as an aid in the-study of counterpoint. All this, naturally, does not
exclude the performance on the concert stage of the whole cycle or of
individual items.

R. Shchedrin

400—74

© Hanarenscteo «Cometckuil Komnosutops, 1974 r.



Piano

HOMIUPOHUIYECKAA TETPAJD
POLYPHONIC NOTEBOOK

1.

Andantino (J zes -ee)

Poanon LWEAPUH
Rodion SHCHEDRIN

(1072)

v\ ] .
p———t + ————
e
PY) 4 — F 1
P legalo b L
- st “ #.Ag.
4 . Ij.:
V\_/#Egg“a‘ﬂ‘—“ PRSI -
T
fop—— " . e g»
4 1 1§ L : 1 2

1o} e e
% X% W #Em; -
[— ' |
gﬁ % T fll" = ” Jrp—
-
/] — ” e —
3 = % =
La :lzbﬁh F = —
poco rit, ﬁ # _ \
i :,3, = =
M~ P
= £ = —

c3102x

\_—___/
(ABYXTONOCHAS HHBEHUHS)

(INVENTION IN

TWO PARTS)



2.
 Allegro (d=80-16)

2

¥ hed r b

Rt
| 18

v mp stacc. sempre

3

1Y) it '~';=: 2 iT #* —H———gP o
be P2

= =i : T

o qae % §e T '

b b N 5

— s ,” ] :E—':'Cm:

o
F:—J

Ll
i

#__4
1 ?‘.—1 :..E 1":#_:.._'__
T i DU

2_
4
3
aH
«
<
1

b

2 e i

" %1

|
e

. |
I 1 1 | %1 1
7 o—7 ho—— i —

4
c3102x



Ik

444
e

HY
A
e

13k )

£ ]

£

—

o oS A

H i

(KAHOH B OKTABY)
(CANON AT THE OCTAVE)



3.
Sostenuto (J- e6)
3 AN
y— —— T — = - ——
e & #5
S
J espress., portam. ma legato, piend voce
N
— .
A 4 ~ ) . 1 1L A |

4 —
e

\.—_/

o
x=
8
M

mf (legato)

Y - illi ‘_.L] ﬁ_’l
’ Ss——r SIS TR

c3102k



— -
i — )

SarT

dim.

R s

=

jﬂﬂJﬂJ e

& -

¥ o o

. 'l«» “.m

. €@

AT f ....m.m
H e rﬁ%
Q. X

4.

-

Moderato ( J =73- 89)

i
§L‘ s 1
SN——

g

EY

o

<r
. 4

.1

==

1
.

-

ar

1

A/‘\

“

1##-’-#1##»-

7z

ege

c3102x



S ieee T ¥

.

——

|V 4

/‘_\
—f—F —oim

=
[ YRR
TTe ol .
49 g
3
ik il
il o
- -Xx
&

Aol

b

he

h

dim.

=
"

.
?V

—
N -

4

17

e

c3102k



; Yy L'! P ]
) Me———""T < o T ®
S~ :
ﬁ. R
% fetes, b . _—
> G E + 1 TEF‘ =F 1‘111
[t
e
(®YTETTA)
(FUGHETTA)
5.
ﬂAlIegretto (J:aoa-ao«) i . S
S SSitscsrae=
f murc.
P < S PP W —

L _ —— }
o T T =t g '
be e SV N
== g =
e e T —="=F
S — e
LSS =SS =
g Hob [omylighet

E

¢3102x






1
ael |

o ‘ ——1 T
— e e =emara
- . } jii,i _d —= :&#ﬁ
| e

— e e B P,

Lﬂ-f — =

\3

S T ===
£ Eﬁ. = - = . L
1 1 2 2 1Y M—

9 o] ) b
| (
< . v 3

—r

T

F 338 33

e Yl

c3102x

oy

i

(KAHOHHYECKAS HMHTALHS)
(CANONIC IMITATION)



12 6.

Rubato, ma andante

_— i
b 1. o
S _l_—::-' o

¥4 legatiss,

C.!)/\o i hf_\p- N

?11__

= S—si - EF o ——
S IL’- (te_xLam —F T 1T
4 e J=_;. )" : n |l
R st TRy
A
T r e i b 3

g~ —— et I NN N
o ‘;'I\ g

== ®* j" = &
PR “/o r \_/:; br 2 ;Lg
(MOXrOJAOCKH)

(COLLATERAL PARTS)
c3102«x



7.
Commodo (J = 712 -16)
t ﬁ 1 4%
y 1’4 4 T v
.p egato /-\_': h."_ _r.hIF/_"'\ _— b ~~
| L 1 I 1 1
b

s
pix
,FH
i
(f’

it ‘ e e
;-7 ) - 1 |. (|
# e e
£ Ceb P —
—1 1'9- *Jjgj i F{
T e o~ e
n%_____i_i “j Ve e#t
) e
1 (9] l.
fe o o b. be i
4 g 1 ) S | }
l }”
= ! T ' : .i
) # Sibd 5 q 2 — o T ﬁﬁ?u

(3EPKAJIbHBIA KAHOH)
(“MIRROR” CANON)

c3102k



14

8.
Arimdto recltando (Jem-uc)

[ e R — P | [} '
- e ’I"‘-_‘-I--‘_-l’v'-
'v----vu J""Il-"ll il 4 1 1

= € RN | "ll-"-'

¢

détaché
L4
L - y A
y <1
- o —
- — ——
b

di‘f‘t’;;il?

.'ﬁ:d Ww
W

legato, espress. . sub. p

¢3102k



-
M ST ¢/ (L1
l -‘-‘I-ulh-.l.

sub JIf legato, espress

g LW 111 JE"‘. I H

QJ -
s S | detache X
/ | 1 . g
: a * = —— &

e | o ——— g bl b u TH

4
% = = i
o h*‘* .

=t S
15: 1t’.::lu e . — 1P T ] - o T i 2 n';fr\ :J~
o e 2 g ~—C

Y

détaché

» — | ey )
{1 1 T T 11 &L 1] ]

Y b oot aha bR ab et
?, | ’ M | 4 e

$,

]
|
|

c3

(PEYHTATHB M OBPATHOE [BHXEHHE)
(RECITATIVE AND CRAB MOTION)

102k



16 9,

Scherzando capriccioso (d= 89 -73)

/“-_\o
£ N
pETEEEcEEe S =

v

senza Ped,

et g S — A —————— e
N [
e od .-l.. i I ND
I |
i
| i
|
| 19

> 1 1 . v
— 1 ¥ 2
v bi #*

c3102x



17

14

— - —
—— e D s o D NS
L LT LT Ihd
Hhallg ¥"




" afrfe

it

e Lol fe p

tiee 2oty

I e, i
,I"Iél . = if b S—

b b shabi pOF

h!\

- ° i |

&

, o bplisbple 2

\:1/7
—~a . o
. .. g
(37101 (MHBEPCHA))
10 (ETUDE (INVERSION))
Sostenuto (J=-vs-se)
a—1 . —r —
% —& T i 1 —'k#‘ ! i T N W
be PP quasi eco sempre o pp) I qu\
o A
— f pieno voce sempre — —
o bl o
| f :‘f 1] ! i~ I Yy r?#'/—_lﬁ_‘
& — b7 = o f— i__s_éﬁI::F#r::
"H
-~ & p 4 rp
go g hi: ::U /'\(‘ h'o
W_/—:\- Ay —
= 1 —
' . U
Y }ﬂ—— S / Ej! b]f\
fo . gy _Thesn
=  — s : —

mp, ma poco espress.
c3102k



19

23

a

¥~

np.p.

Uy

(cresc.)

|
-

Hrat

I
1 Thal

g e SR

H

=
v

DT

»

o

bet,

g = 1 4 --‘I—‘---—_l |
S

e

c3102k



8

]
‘5-‘:

. L_
+j
ks
D

{.)
X
%
%
{
;

—— 1o b g— ——t——t——1—r
1 _— . 72N Y —— I J—
v po AT id
~y $a L ] —1 bd \
—hd g
rr‘ #V — D 15 - 4'=“"
~ hs
o/
(4AKOHA)
(CHACONA)

¢3102k



21

11.

Moderato (J- =80-84)

Ll

L |

194

2 4

g

#

2.

4

) 4

N
o
Ly
st
2
o
g
§ 4
<
-
3
S
2
w
N

ke
hin

Flﬂrll

fl’fuf Jholld e

i ﬁh

Lo

—
=

# .

_F_.

P |

1‘;0 '. 1 T 11 l‘
Hd l

—
L)

I

,qd‘_

N’

.”z
L)
3
1 44 -4
Al
T b4 |
M
l'
H | |
A
T
e
it
o
=g —

3102



D)) ' ) r *

|

-

1
AN

K
H
(Y5l

Tz % &
(KOHTPANYHKT)
(COUNTERPOINT)

-
~Xx]

12,

Allegro grazioso (J:iaz-ws)

33—

3102 x



- -

poco.

- el

| G

A

~

e 4o £

g

b

|

*

)J. §. Bach, inventio 8.

c3102k



1
BN _o 1 N o T YL
2011 Mk 0 o W} ) B ) B 0 B/ 0 B\ B
- TTEmRTT T mm T

c3102k



4

(cresc.)

.F;

[ TR o 17 ."“’:l“
™ T 11 11T L 1

cresc.

(TOKKATHHA - KOJIJIAX)
(TOCCATINA -COLLAGE)

c¢3102k

‘.



13.

Andame (J =54 - 58)

J

D), [
P legato| & ﬂ# h f h# h'lP- .

A 3
> &
r N
<

Al
28

I 44l
TTTe

N I~ e I~
¢
i
-hv_
: L
-% i
=<
9
pd
9
e || F
17
i3
xx

c3102x



7

|
SR
3

N

| <&
N

3

=
&

E

- 3
b

(TPEXTOJIOCHAS HHBEHUMHR)
(INVENTION IN THREE PARTS)

c3102x



14.

Moderato risoluto (J =69 ~ 88)

i

h.p

e

:

Serm e

l‘}f-‘

.ﬁ' grand détaché
L _J

3 2
&l S

= b .%

Lt \
.\ m —
T S 1 %
K Ml |
U

.nuu..

¢3102k



4

?—l’ﬁ he

~4

espress., lega

o'

—

r
» -

P
17 0

I £ i
[ i
’i “, )

c3102x




SESIEE oSt
b v v

i
(KAHOH B YBEJHYEHHH)
(CANON BY AUGMENTATION)
15.
Sostenuto (J:-n)
O 1 L [ | 1
1 — T
ot — f T
— =2
J | L
. I N } I 1 { Ty
rd v ) ) | ) | 'I'll r \;
éé EJ_ | | ] p—
J ' ’ #
= Ly o
7 - T '%‘F I

T I

c3102x

)




Bl
(MOTET (XBOHHOR KAHOH))
(MOTET (DOUBLE CANON))



16.
, Allegro (Jo »89-68)

~.r -—r
—m

—

Y p

1 L o .
| I Y .

Y s

;- —
0 ¢

e

senza Ped.

HR-

-4

e e e e

b
mp
L p
; gﬁ:”’*—ﬁ*&w

c3102x




33

S====

i
.

wamarc.

e

Ial| 4
1 i

e |
e

e

.4
llll.

L5 ﬁ
.guﬁ.. |
{all T
ll\/\’-\, e e

c3102



1

il
AN
MY
N
| k3

P
T
Y

3

s
L’

s

\J

\J
IHES
»
Ty
| 188
H
MY
gl
iﬁ&:
)
H

-
gt P ——
| 1§

Te Ll

—~ § g
b g}\,

r ) §

s 3 3
Y 4

ppp quasi ﬂag olet

—
-
i

M
&,
AT

f

T
1l

(OCTHHATHHI BAC)
(BASSO OSTINATO)
¢3102x



Reéitando improvisato

canlt'xbile —
s
§ el

~  (BECKOHEUYHDBIi KAHOH)
(PERPETUAL CANON)

R R,

*) TloBTOpHTb HeckOALKO Pa3 (N0 XKEJAHHIO) € OCT peat several times (al will) with interruptions at
B MoGom Mecte. OCTaHOBKY CAelyeT apryMeRTHPOBaTb WcfoaWk-  any point, but so as to justify each interruption by consi-
teasckn. TMocae wero mepeiivn na Codett’y. Tpn 3tom wcnoawu-  derations of performance. After that go over to the Codeffa.
Teab cso6ofeH B nuGope AHMAMMKIL, The dynamic markings are at the performer’s discretion.



36 18.

Allegretto moderato (d.=76-12)

{

i
!

il
:?@
i




-
e
b4

)| T ) §

R

P e P e & gt N — A qp— A~
g \

) 1 1 - — 1 élﬁ
* (#YTA)
(FUGUE)

c3102x



38

19.
Larghetto (d=50-59) 3

P legato, dolce

£ el 2 f\%

c3102x



ol
XX~
T
=

-

E)

(TPOIHOR KOHTPANYHKT)
(TRIPLE COUNTERPOINT)

c¢3102k



20.
Andantino (ab =2 - ue)

pl t
\an
ol

MY




—

-

| B B [ha | oh gl |
: H h

S Y b

e

N I~ Pt cann P e e

1¢ ER an
i all T 1 | § A
121wV R SR SN *>es Sm—m- em— I
LS B 18 IS = . ———
e

¢3102k



I

21l
NOTT™®

3 i‘ ——
J - b o %
#bi o &
b 3
he
(KAHOH HA KAHTYC ®HPMYOC)
(CANON TO A CANTUS FIRMUS)
21.
Andante espressivo (¢=ss-ss)
e
JF legato
e — — ! —_— :
7 b+ 4. = —
Y/}
E= - - =—:=r——
mf
e Lo ———a — N -
et I F == ==r=
¥ ——— S5 —T
= G ;]- #;l-’ z h: — #‘\ /”l°
P |
F—— = =
p——— I~ — vw
y 4 ~———
et = : =
< q‘ = b = é T



" ' -

=~
Lo

-3

Rl

=
Ej

o

- #i’ k-3

) |
=
N—'

——
b-e

——e
#A

rp

-

cresc.

(g

.!,_

ng

3
Da.
L4

¢3102k



%‘g PR ey e gntis B 2




I a2 d

b¥F

¢3102x

(ENUT-

(NACCAKANHS)
(PASSACAGLIA)



22,
Moderato (J=es-66)

'J'lb

1)
)
= - of

c3102x



O~ .

g Q D \ d g
.
’ S o )
E . .
. 4
B by i .
| .
0 r & L
L
. + H
0
R .
-
H ! .
.
-

c3102k



&

(a tempo)
ST espress]

WE—J*

im.

Apoco a poc

#-5/'\5 #ﬁ% #ﬁ F

P — m
o e === Fr—— :
= - w &
(nexrouocuuﬁ# KAHOR)
23 (CANON IN THREE PARTS)
, Allegro (d=72-69)
B e
J marc. sempre ¥
—he 1L

¢3102 x



f)

£he e o

he 2 be

=N

N

¥

o

¢3102x



¢3102x



phete

1

fo #p

_4e

04

)

)7A N KD

IIE K\ KA
[

I

o A hN\ »

J.

-

1-

£

e te ba

L :

U
%

“’ﬂf III?T
L

o

N

i -

A Lo oy

..Mﬂri /.W.l H
\ﬁA\
\IAﬁ IA. “"'
NER {
l‘/\l\

T

~1

c3102k



_” 5 ' 00 off off
l | l l l ﬁ

RFiF = SERTEETIRITRIETD

(ABOAIHAS ®YTA)
(DOUBLE FUGUE)

3102k



24.

Adagio improvisato
0

53

D "
17V

v L FXN

{e]

L. § AW

PP dolciss, () hz -

M

(Con Ped)

\
=
=

? b Ui

........

. h ¢
L
4{;9— — 1!
Da < v e T
Z 14, ) ~~
N
2. #
el PatmnN o —
\\ — ABT‘ . <
9

— J ~ >_/..
. bﬁ%ﬁ bh Py l’ T o

c3102k



54

= ; e
3 i i
pp guasi eco I _
> i —
Pp) P
be b g o -
2 Jhoele TE L £ L 2
s % h'f Tr F+ETTEFEEE -
_'l 1 1 i :H
N~ ~
! f/_.\ P morendo g
— Lo
(FTOPH3OHTAJNb H BEPTHKAJID)
(THE HORIZONTAL AND THE VERTICAL)

256.

. Andantino, poco rubato (J=ss - e0)

= = T ———
_I‘ N [ o3 s_‘____ # 1 -
lega
é Y n g !‘1
S — T : 2
: Tt =
ST ——— = ¥ TR ————
- b — e brat
ﬁ———q}:—j{: s i’ {' @ ﬁ 11 "
A . /‘-—-\
=——c— et
- : B S 7 T T
:%ﬁd
[N I k | IJ__hJ o '
! b ;
= = e
44 e a3 a3 3 . .
F— # : ==

mf espress.



¢3102k



o
vy

3102k



— b T — — i_ #_‘ : o
T #
,  [—— !
g 1 - '{ > —ﬁ-—_—i———_},—ﬁ:—! = — —

g

v

r r

dim. poco a poco

W

2 v
3102k




b == e
(mf) T
— < 2 be
J4)
—— 2 ——
& TR g
ﬁl ' Y
ﬁ ===t
& b—p—3—
\/v
e

., P i ey A R I~

P
D
SESS
[ 'E bo
— { ) ¢ |
> o~ 1 — 1
- e— — J—
R ¢ 4 ) 1 L
Y - h" " 1
e
; )
=== £
g Y
—— m
£ — ! ¥
Z X _d' —— 1 |
——— S

(MONH®OHHYECKAS MO3AHKA)
(POLYPHONIC MOSAIC)

¢3102x



. Kanon

. TpexronocHast

. JlByxrosocHas HHBEHLHA

Invention in Two Parts

B OKTaBy
Canon at the Octave

. OcTHHATO

Ostinato

PDyretrra
Fughetta

. Kasonnueckas HMHTauHug

Canonic Imitation

. TMoaronockn . . . .

Collateral Parts

. 3epKanbHbfl KaHOH

“Mirror™ Canon

. Peuntatus H o6paTHOe ABHMEHHE

Recitative and Crab Motion

. tiopn (uHBepchs) .

Etude (lnversion)

. Yakona

Chacona

. Kontpanynxr

Counterpoint

. TOKKaTHHa-KONAaXK

Toccatina-Collage

HHBEHUHA
Invention in Three Parts

COIEP)XAHHE

CONTENTS
3 14.
4 15.
6 16.
T
9 18.

12

19.
13

20.
14

21.
16
18 22.
21 23.
22 24.
26 25.

KatoH B yBeaHueHHH
Canon by Augmentation
MoTer (nBOAHOR KXaHOH)
Motet (Double Canon)
OcTHHaTHbIA  Gac

Basso Ostinato )
BeckoneyHbifi KaHOH
Perpetual Canon

Pyra

Fugue

TpofiHoli KOHTpPanyHKT .
Triple Counterpoint

Kanon na xantyc ¢upMyc
Canon to a Cantus Firmus
TMaccakanus
Passacaglia

Tpexronochufi  KaHon
Canon in Three Parts

Hsofinan ¢yra
Double Fugue

TopH3oHTanb W BepTHKAAbL
The Horizontal and the Vertical

TMoangounveckans Mo3auka
Polyphonic Mosaic

40
42
46
48

54



POAHOH KOHCTAHTHHOBHY IWIERPHH
NOHOOHHYECKAR TETPARL
AAs doprentano
Peasxvop B. Nlyrs
Xyzoimux 1O. BraxzsMspos
Xyzox. peassvop . XpEcrmans
Texu. pessxrop JI. Moruna
Koppexvop H. Maxosckasn
Moggscano x mevarn 36/VI 1974 r. Gopuar Gymarn 60X90'%
Mew. a. 75 Ve.-usg. 2. 7.5 Tapax 10630 sxs. Haa. M 3102
3ax. 1173 Liema 77 x. Bywsra Mo 1
aC

M a, salep P Topesa, %
Mocxosczan Tanorpadsa M 6 Comsnoasrpadupons
spx Tocyaap Cosera M pos CCCP

éun u

RO ReASM N3 DOXNIpS
100088, M X-88, K YR, N.




	Щедрин Р. - Полифоническая тетрадь для фортепиано - 1974_Страница_01
	0001
	0002
	0003
	0004
	0005
	0006
	0007
	0008
	0009
	0010
	0011
	0012
	0013
	0014
	0015
	0016
	0017
	0018
	0019
	0020
	0021
	0022
	0023
	0024
	0025
	0026
	0027
	0028
	0029
	0030
	0031
	0032
	0033
	0034
	0035
	0036
	0037
	0038
	0039
	0040
	0041
	0042
	0043
	0044
	0045
	0046
	0047
	0048
	0049
	0050
	0051
	0052
	0053
	0054
	0055
	0056
	0057
	0058
	0059
	0060



