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Tperu# sunycx cbopurka <[lvecn kuminosutopoe [paGaaTku 138 asyx dopre-
NHaHO» {1Ba NepBuLIX BWWAK B CBeT CoorsercrseHHo B 1982 w 1983 r.) exiwyaer
B Ce63 CONHHEHHA TpeX aBTOPOB CPEIHEro NOKOAEHHA, 3KTHBHO Jamsuswux o cele
8 70-e roam

Ado Muasawsy (p. 1945) -- sunyckrnn T21IHHCKOAR KOHCEPBATOPHYN (KI3CC
X 3aaepa). On asrop G6aacroe «Mapckan aesas. ¢Hac fumkop>, Konuepra 1as
ro0oR, KoKuepra-cum@oKHH L1A y2aPHEIX H OPKECTPA, COHAT 114 POPTENHAHO, 3 TaKXKe
AR CKPHAKH H GOpTennaHo

Couta ¢180pus: 1yaphis — HEROCPEACTBEHKKEA OTKAKMK Ka nyTewecysne no Gpan-
umn. Jamxn XVI 8exa, 8031BUrHYTHE B 20.1HHE peks J1yapu H COXPaHHBUIHE BHCOKHA
ayx 3noxu Boipuxaedun, onpeteanan xapaxrep o6pa3HOro colepKaHHR Beex wacted
CIOHTH (KaXA3aR 43CTb — Halsanue 3aMka). JIBe HHTEPIVIHK (HCNOAHATL HX XKena-
TEABHO HA KNBBECHHE) —- 3TO, NO MBICAH KOMAO3HWTOPA, BOOOPEIKALMLE MOCTHKH MEMIY
3amkaMb. EJHHCTBY UHKA2, NOMHMO NpoNero, CROCOGCTBYIOT HCNOALIOBAHWWE 3aech
NOANHKHBIE HANEBn HAPOLa PPaHUHK.

Conta 38y4ana Ha QecTHRa e KaMepHOA MyduKkH MOCIMX KOMNOINTOPGS, NPO-
seaewiom 8 Téuancu B 1982 r

Ocsaavaac Basaxkaycxac {p 1937) oxOKYHA myltKaAeiuR Qaxyabrer
Buanmwocckoro neaarormueckoro uwcruryta (1961) u kaacc xomnoawuwn B. Jlaro-
wuHckoro 8 Kuesckoft xoucepsatopuu (1969). Kownosutop NpeanoyHTaer HHCTPY:
menTaibHue xawpu. Ero nepy npunaisexar nse cuMOHRHH. PRI KOHUEPTOB AR
CONRPYOWHX HHCTPYMEHTOB ¢ opxectpom: iaf ¢oprentaHo («Cowdra rops}, asyx
$OPI 2NHAKO, CXPHNKH K GOpTenHano. Buoaohyeas («Ludus modorums), crpyuxoro
KBAPTETA,— KAMEPHO-HHCTPYMEHTANbANE BHCAMOAK (B TOM YKCIE HECKOALKO COHAT
H uHKa «Studi sonori» 318 aeyx dopTenuano — 1971).

Lukay <Movimenti> (1978—1981), xak H ApyrHM onycam STOro asTopa, MPHCYWLR
WHCTOT2 CTHAS, F2PMOKKYHOE PABHOBECHE IMOUHOH2ABHOTO H DALHOHANBLHOrO HAUAA,
BLIBEPEHHOCT AeTared. HalsanHe UHKNZ (€ lBHMEHKRAD) TPAKTYETCH HEOIHO3HAUHO.
OMO, B 4aCTHOCTH, BXNOYAeT 8 Ce6R M NOHATHE X013, PA3BHTHA KOMNO3HTOPCKOA
NBICAH, QAHTAIKN.

B COUHKEHHH OPFraHKYHO NEPENALAKCH NPUMETH UHKARYHOCTH, COHATHOCTH W BApH-
AUHOHHOCTH (B KPYNHOM Wacwrtale Kamaam H3 Nbec — BAPHAUNA Ha ABE OCHOBHHE
TeMB, CKOPOCTH ABHXKEHNA KOTOPH X 110C1€208ATEIbHO BOIPACTALT € KA XAHM HI HOMEPOS
UHKA3}.

B nepsok 4acTH KCMOAHHTeAAM HEOGXONHWMO He YNYCTHTh W3 BHIy ROCTaTOMKO
HeOOL YHOE HECOBMIaAeHHEe HIDAHCHPOBKH HX NapTHA. TIpHmenennoe 80 BTOPOR, «HeOpO-
MaNTHYecKOR», 4acTH obolHauenne Mollo rubato onpeaenser 3zech Bech xapakrep
HCMOAHHTENbCKOrO npouTenud. [lo caosax amTopa, <noAneMd H CRAAW  NEJSOAHM
A6/KHO ROAYEPKHBATL NOABEMAMH K CNALAMH AFOTHYECKHMH H QHHBMHYECKHMHD.
KOKNMOINTOP NPOCHT HCNGAHATH CPEAHIOI0 YaCTh UMKAA, OCOBEHHO MEPBYI ee TEMY,
volando, Heckoabko 3x3aAbYHPOSaKHO. B QuHasbHOK uacTR crescendo, Kak npaBuag,
coueraetcA ¢ accelerando, a diminuendo — ¢ ritardando. 3T sepTn, N0 MHEHHX
KOMNO3NTOPA, AOAXKHH GbTb JAaMETHBIMH, ONPEALAATE JAHHHIO KHTEPNPeTauMw.
OtrMetHM Takxe, 410 <Movimenti» — BBHAY HHTEHCHBHOCTH HX MY3HKAAbHOFG BHIpa-
KEHHA — CAeRyeT HCNOMHATL B OKPYXKERHH €OHEHd CNOKORHOA, COIEPUATENALHOA MYIBIKHD
{n3 nucbma O. Banakaycxaca cocTaBHYEAID; TKCbMO 2aThpoBaHo 4 wions 1981 r.).
LUuKA nOCBAUIEH er0 HHCMHPATOPAM H NEPBLIM HCMONHHTENRM.

Merepuc Bacxc (p. 1946) Hauan 3aHHUMATLCA KOMNO3HUHEA B 3DpeNOM
po3pacre, NOCAe 3aBEPUWIEHHA OOYNENKA B3 HCNOARNTEALCKOM (XOHTpadac} daKyab-
tere BuasuiocckoR kowcepsatopuk (1970). Mpodeccuo KomMnoanTopa ocsoka 8 Pure,
B kaacce B..YtxHwa (oxowunn B 1978). B cnucke counnennd 1. Backca opxectpophie
nbecw «[locnannes, ¢Yac nuks, «Kantabunes, ayxosue KBHRTETH «<My3uiKa yaeTeswns
NTHuaM> H <My3nKa yweawemy apyrys, cManenbkam Houwan Mydukas, «Qcennsa
My3uKa» W uxka ann ¢oprenkano, Tokkata w Myswxa AnR aByx GOpTENHAHO, WHKA
AAR MEHCKOro xopa <He TonbKko AHPHKa>, KOKUEPT ANR ylapHHX, NbECH AR AePesAH-
HEX Ayxosnx sojo.

<in memoriam» (1977) sw3wsaeT acCOUHAURH C IKCRPECCHBHOA (pecKOR, B KoTO-
poR npeo6aanaoT TemHwe ToWa. [lpoW3seneHHe THNHYHO ANR ABTOPA, HEHINEHHO
TArOTEOILErD X BONAOWEKHIO HYBCTS CHABHOFO HAKEAA, K OTPANEHHIO OCTPOKOHPAUKT-
NBIX CHTYAUKA, K HIOGPETATEARHOCTH H CBEXECTH IBYKOBWX pellenkh (nbeca HANHC3HAE
€ NpHMEHEHHEN KaK OGWYHBIX, TaK H HCTPBAHUHOMHMX CNOCOGOB 38YKOM3BAEUEHHR).

Hcenonb3ys orpanHYeHHYI0 a1eaTOPHKY, KONNOIHTOP B KAXAOM H3 3NH30A08 OTME-
yaeT speMs HCNOAHEHWR, KOTOPOrO B UEAOM CAeAYeT BECLMa TOYHO NPHAEPKHIATLCA.
He>enatenbHo HCNOANEHHE, NPeBNWAIOLIEE N€BATL MKHYT. B oco6om konTpoae Hyxia-
JOTCR TaKXKe IHHAMHYECKHE HAPACTAHKA H CNAAM, B KOTOPWX HYXKNO AOCTHYb NOCTENeH-
MOCTH. B WHCAE HHBIX HHTEPNPETAUHOHHBIX 32334 — AANWTEIbKOE NpebuiBaHMe B OAHOM
IMOUHOHBABHO-NCHXONOCHHECKOM COCTOAKHH 8 BO3BLUWEHNO-TOPKECTBEHHOM. NOAHGO-
HHYECKOM NO CKABAY 3NH30A€ <HA Gennx k1asHwax» (ungpa |}, 8 Taxxe peavepHoe
B ABAEHHE KOMTPBCTHOR HHTOHBUHOMHOA NPHPOAM TPHTOHOBOTO KAW4E (uwdpa 3).

«In memoriam» ucnoaHRAW Ha pecTusanax v Taaaune (1979) w T6HaucwH (1982).
Mbeca sanucana a naactunky H. Hoewx u P. Xapaaxanswon (C 10 — 17925—6).
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The third 1ssue of the «Pieces for two pianos by composers from the Baltic
Soviet Republics» (the first and the second issues were published in 1982 and
1983) includes compositions by the three authors belonging to the middle generation
who became active in the 1970s.

Alo Példmae (b 1945) graduated thé Tallinn Conservatoire under Prof.
H. Eller. He composed the baliets <Mermaid», <Oxen Hours, Concerto for Oboe,
Symphonic Concerto for Percussion and Orchestra, Sonatas lor Piano, and Violin
and Piano.

The Suite <Loire Palaces» is a direct reminiscence after travel to France.
The [6th century castles built in the Loire valley and preserving the spirit of the
Rennaisance inform the expressive content of the Suite movements, each of them
corresponding to a castle part. Two interludes, preferably performed on harpsichord,
are the imaginary bridges connecting the castles. The genuine French traditional
tunes help to present the Suite as a whole.

The Suite was performed at the Tbilisi Chamber Music Festival (1982).

Osvaldas Balakauskas (b. 1937) graduated the Music Faculty of the
Vilnius Pedagogical Institute (1961) and the Composition Department of the
Kiev Conservatoire under Prof. B. Lyatoshinsky (1969). The composer prefers
instrumental forms. He is the author of two symphonies, 8 number of concertoes
for solo instruments with orchestra: for piano (<Mountain Sonata»), iwo pianos,
violin and piano, cello («Ludus modorum»). string quartet, chamber ensambles,
including a few sonatas and a series <«Studi sonori» for two pianos (1971).

The series «Movimenli» (1978~ 1981} features, together with other works by
the author, the purily of style, the harmonic balance of emotional and rational
aspects, precision of details. The litle of the series can be treated in various ways.
It may mean also the concept of motion, progress of the author's inspiration.

The work combines organically the features of a sonats, a series together
with a variability. On a larger scale, each of the pieces is a variation of two main
themes, the rate of progression increasing with each number ol series.

In the lirst movement, the performers are advised not to miss unusual enough
inconcurrence of their parts’ nuance. The designation cMolto rubato» used in the
second, <neoromantic» movement determines the character of a performer’s treatment.
According to the author, «the falls and rises of the tunes must be emphasized with
agogic and dynamic falls and risess. The composer advises to perform the middie
movement of the series, especially its first theme, volando, in a somewhat exalted
manner. In the final movement, crescendo, as a rule, is combined with accele-
rando, diminuendo with ritardando. These features, according lo the composer,
should be well-pronounced, determining the character of interpretation. It should
be also noted that «Movimenti», due to intensive nature of ils music content,
should be played in the context of <very quiet, meditative musics (from the letter
of O. Balakauskas to the editor, dated June 4th, 1981). The series is dedicated to its
inspirators and first performers.

Peteris Vasks (b 1946) took up composition after having graduated
the Performing Faculty {double-bass) of the Vilnius Conservatoire in 1970. He became
a composer alter graduation [rom the Riga Conservatoire under Prof. V. Utkin (1978).
His works include orchestra pieces «Messages, <Rush Hours, «Cantablies, wind
quintets <Music for departed birds» and «Music for departed fricnd», «Smail Night
Musics, cAutumn Music», a seties for piano, Toccata and <Music for two pianos»,
a series for female choir «Not Just Lyricss, a Concerto for Percussions, pieces for
woodwinds solo.

«In memoriam» (1977) brings to mind an expressive fresco with domineering
dark shades. The work Is characteristic to the author who tends, invariably, to
portray strong emotions and conflict situations, to employ inventive and fresh
melodic techniques using both traditional and non-traditional sound-making.

With the help of limited aleatorics, the composer notes, in each episode, the
duration of its performance, which should be followed exactly. Performance
exceeding 9 minutes is undesirable. An extra control is also required by dynamic
rises and [alls which should develop a gradual character. Other interpreting
tasks include a protracted emotional state in a solemn polyphonlc episode <con white
keys> (number 1), and a reliel emphasis on contrasting intonation of a three-tone
call (number 3).

«In memoriam» was performed al the Tallinn Festival (1979) and at the
Tbilisi Festival (1982). The work was recorded by N. Novik and R. Kharajanian
(C 10 — 17925 — 6).

Compiler

© HanarenncrBo «Coserckuit komnozurop», 1984 r.
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* B sTow pasienc — «IBOpeU Ha Bole» — 06a HCMOAHHTEAA WMNPOBH3IHPYIT H3 OCHOBE JHAHACKOTO pe-6eMob Maxopa. MOXHO
HCMObI0BATb KAK MOCTYNEHHBIE X0k, T2K H Pa3.THUHbE apnelkHo. B Gacosoit naptun Piano | 06s3aTe. 10 HCnoaHEHHe 38YKUB U, Mu-Ge-

M0.1b, pr-OeMuts, Cu-6exoas, 0603HAHEHHBIX GeabiMi HUTAMH.

. In this section, «Palaces on Waters, both performers improvize on the basis of Lidian D Flat Major. Both gradual transi-
tions and various arpejios can be used. In bass part of Piano I, F, E Flat, D Flat, B Flat, indicated with notes, are mandatory.
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NOACHEHHUSA
NOTES

== - g

—.ue3ypa.
— cesure.

9 — YAHHEHHAsR uesypa.
— protracted cesure.

n — 1Nay3a, AJIHTeNLHOCTL KOTOPOR yKa3aHa B CeKyHAaax.
— pause in seconds.

? — KJ1acTep B BLICOKOM DerHcrpe.
— cluster in apper pegister.

? — KJacTep B CPeAKeM perHCTpe.
6 — cluster in medium register.

§ T Kpactep B HH3KOM peructpe.
— cluster in lower register.

ord. — Hrpa Ha KnasHaType.
— playing on the keys.

col legno — knacTephl HCNOAHAITCA HA CTPYHEX yAapaMH Oepe-
BAHHLIX GpycKOB, rPaHH KOTOPbIX OGHTHI € pa3HbiX
CTOpOH Koxefl W BoiaokoM. [1px piano nonb3osaTben
rpaHblo, 06HTOI BORAOKOM, NpH forte — Koxeii.

col legno — clusters played on strings with a stroke of
wooden bars clad in leather and felt. A felt-clad facet is used
in piano, a leather-clad facet, in forte:

col ferro — MeTannuveckod nNAAHOYKOR (NJOCKHM KNIOYHKOM),
HOABCWENHHOR HA KUPOTKOM LUHYPKE, HCNONRATL Tpe-
MOJIO MEXAY YKa3aHHLIMH CTPYHaMH.

col ferro — a tremolo is ﬁlayed between indicated strings with
a metal bar (flat key) hung on a shert cord.

B havane kaxaoro 3nuaona ofo3Hauesa ero esaTelbHan Each of the episodes has a desired duration indicated in its

NPOAGAXKHTENbHOCTb. B KOHUe Kaxaoro snusona B ckoSkax obo-
3HayYeHa o6ulas LTHTENbHOCTD OT Hauasa BCefl KOMMO3HILHH 0 YKa-
33HHOrO MOMEHTA. .

beginning. Total duration of an episode from the start of the
composition to an indicated moment is given in brackets at the
end of each episode.
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