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NPEAUCJIOBHE

YuebHoe rocobue «BykBaph i MANEHBKHX CKpH-
naueH» NPeIHa3HAYeHo VIS HAYHHAIOIKUX U COCTOMUT U3
AByx uacrtedl. [lepsas uacTs nocrpoena Ha 6aze HEKOTO-
PbIX HOBBIX, O0JIC€ PAUHOHANIBHBIX MOMEHTOB B METO/IHKE
00OVUeHHs HIPe Ha CKPHIIKE.

Bo Bcex npeasLayliyX CKpUITHYHBIX LIKOJAX H 1o~
COOHAX A1 HAYHHAIOLIMX 10CHE YIPOKHEHHH HA OTKpbI-
ThIX CTPYHAX ClIEJYET PacriosioxeHHe Nansues AeBod py-
KH, HA4YWHAas C NepBOTO, 3aTEM BTOPOH, TPETHH, 4eTBep-
Toiil. Hexoas u3 coe#t npakTuku paboThl ¢ MablIaMy, g
YCTAHOBUIA, 4TO HaMHOro 6osiee palMOHANBHO paccTas-
ISTH 1abLsl Ha rpude, HaYMHas cO BTOPOTO U TpeTbe-
ro, ¢ paccTosHHEM B IOJTOHA MEXAY HHMH. 33 HUMM
cieayeT YeTBepThil M, HakoHell, niepshiil. Camoe riae-
HOE — OCHOBaHHE YKa3aTe/bHOTO [aibla He JOKHO
KacaTbes WelKH CKPUIKK. YKa3zarenbHbIH najel crierka
OT/eASETCS OT IHEeHKH CKPHITKH U OTBOJMTCS OT BTOPOrO
Hazad K MOPOXKKY.

Toraa BHemiHee yCJIOBHE MEXaHHMYECKOr0 CKH-
MAHHA 1HeHKH CKPHOKH OOJBIIAM H yKa3zaTejib-
HbIM NAJLUAMH, NPHBOAAINEE K 320KHMY OCTAJIb-
HbIX HAJbIEB H Beell PyKH, Gyjier ycTpaHeHo.

KakoBel npenMylecTBa 3TOr0  PACHONOMKEHHS
nanbues?

1. Hpeonosnesaerca xBaraTeibHblil peduiexc me-
Ky DONBUIMM H YKa3aTeJIbHBbIM NMAJBUAMH, HPH KO-
TOPOM 00BIMHO, HECMOTPH HA YCHJIHA NEeAArora, nojy-
HAETCH 3AKATHE MIEHKH CKPUIIKH H PYKH B LeJIOM.

2. OGecneuuBaercs Oonee eCTECTBEHHOE W CBO-
00/HOE MONOKEHHE JIAAOHH IE€BOH PYKH MO OTHOLIE-
HUIO K Tpudy, YTO SBASETCH NPENNOCBUIKOH paHHEro
(opmupoBaHus CBOOOIHBIX BHOPALIMOHHBIX [BHKEHHH
B KMCTEROM CYCTaBe.

3. Cosparorest ycioBus yis Gonbinero obbema uc-
OB3YEMBIX HOT — TakuM 00pa3oM YNpakKHEHHUA H
fIeCeHKH, UCTIOIHAEMbIE Ha JaHHOM 3Tare, CTaHOBSAT-
¢t 3HauuTesTbHO Horave U pasHooOpazHee.

4. OHHM MOTYT HCTIONHATBCA HE TOABKO B Maxkope
(I no3unus), Ho u B8 mudope (11l nosunus).

5. B pexomennyemom yueGHOM nocobud npensa-
raiores KOpoTkue, HO pazHooOpazHble MO XapaKkTepy B
ITPHXOBOM, TEMIOBOM, PHTMHYECKOM H AMHaMHue-
CKOM OTHOLUEHHH YNIPAKHEHHS, ITIONb! U NECEHKH.

PaccMarpuBaeTcs Taioke CMeHa NO3HUME (nepsas —
TpeThs H 00paTHO), GAAKOAETHl, KBUHTOROE MONOKEHHE
fA1bUEB, MTULLIAKATO JIEBOH 1 NpaBo#l pyKH U Jp.

IMpexae Bcero npeciieayercs uesnp npuodbpereHus
MHCTPYMEHTAILHOTO HaBblka HeWTpanu3lauuu xBarta-
TenbHoro peduiexca, o koropom et 0. M. Sn-
KeseBuY B cpoeit kuure «lleparornueckoe Hacneane»:

«HeobX01MMO NOAMEPKHYTE, YTO BO BCEX CKPHIHY-
HbIX IKonax (kpome Kamnanboru, Boliky n Muxaiinos-

CKOF0) PEKOMEHIYETCS epKaTh LeHKY CKPHIIKH MeXIy
GOo/IbLIMM W YKa3aTesIbHbIM NajbLIAMH H YTO 3TOT [IPHEM
MOJHOCTBIO HCTIONIB3YETCS B BHPTYO3HOH CKPHITHYHOM
TPAKTHKE. ..

...TIlpu oueHke U3N0XKEHHBIX MaTepUalios 06palaoT
Ha cebd BHMMaHHE ClefyIOLIHe [1Ba MPOTHBOPEUMBBIX
MOMEHTa: ¢ O{HOH CTOPOHBI, HCTOPHYECKH CJOXKWIOCH K
YKPENUIOCh [IPEACTAaBACHHE O  LedecoobpasHOCTH
JepKaTh WEeHKY CKPHIIKM MEXIY OONbUIMM NAABLEM H
OCHOBaHHEM YKa3aTeJIbHOrO, C JPYroil CTOPOHBI, He
ocnabeBaeT CTpem/ieHHEe HaHTH HHOM MpueM 3TOro
JepHKaHus.

O6pacHseTcs 3T0 TeM 0OCTOATEILCTBOM, YTO HEPEIKO,
KaK YKasblBaJioCh Bblllle, A€pKaHHe LUeHKH CKPHUIKH npe-
BpAlL@AETCA B €€ CKUMAHME, YTO 3HAYUTESIBHO OTPaHHYH-
BaeT CBODOLY JBHXKEHUA NAIBLIEB.

Crpemienne H30€KATH BOIHHKHOBEHHSI ITOr0
BeCbMa OTPHUATENLHOTO NBJIEHHS H MOPOXKAAET
HONBITKH OTHICKATE HHOH NpHeM JAepKaHHS HeHKH
CKPHIKH.

Bmecre ¢ TeM, KaK BHIHMM, BCE MOMBITKH B 3TOM OT-
HoweHuy ObLIH HanpaslieHbl 10 JIOKHOMY, YHCTO
dbopmansHOMY NyTH. B cBA3H ¢ ueMm He TONBKO He CO3-
JaBauch Gosiee NMPHATHBIE YCJIOBUS IS NEATENBHOCTH
nanblies, a, Ha0OOpOT, BO3HMKANM HOBbIE, eule Goiee
3HAYHUTEbHBIE 3aTPYAHEHHS.

AHaNIn3HpYyH MexaHH3M paboThl majbueB, He-
TPYAHO y0eIHTHLCH B TOM, YTO HAHJIYYIIHE YCJIOBHSA
Aas obecrieyeHns ToH paboThl CO3XAKOTCH HMEHHO
[P IepKAHHA el KH CKPHIKHA MeXAy 601bUHIAM R
ykasaTellbHbIM Danbuamu. B cuny storo copepiueH-
HO HepalMOHAIbHO OTKa3bIBATHCA OT HCMONB3OBAHHA
YKa3aHHOTO fpHeMa, HeoGXOAMMO JIHMIIbL OTHICKATH
TAKHE YCJOBHA, NPH KOTOPLIX AepskaHHe LIeHKH
CKPHIIKH He CONMPOBOXKIANOCH Obl CKHMAHHEM €€,
TOPMO3RIHM JBHKEHHE HAJIbIEB...

...Tak, ecnu BeipabaTsiBaeTcs HaBbIK (pediiekc) cBo-
GOQHOrO Aep)KaHHA LUEHKM CKPUIKH, TO COBEPLIEHHO
JOJDKHBI OTCYTCTBOBATh YCJIOBHS, MOTYILME MPUBOANTE K
o0paTHOMY SIBJICHHIO, TO €CTh K 3KUMaHHIO eHkH. Ec-
JIM K€ 3TO He 6yaer cobmoaeHo, HEM30eKHO pasoBbeTCs
UMEHHO peduieKC Ha 3aKMMaHHe (4TO, KaK YKas3biBIOCh
BbllE, U Habnmonaercs B JEHCTBHTENBHOCTH), TeM Gonee
YTO OH OCHOBBIBAETCH HA BPoXKAeHHOM (6e3yc/IOBHOM)
XBaTaTe/ibHOM peduiekce H 331293 BOCHHTAHMA 3a-
KJII04AETCH B o Hel TpaaHzauum...»*,

Bo BTOpyto 4acTb cOOpHHKA BOLUIH raMMbl M ap-
MeLKHO B TPEX M YETHIPEX OKTaBaX C YIpaKHEHUSIMH.
ABTOp HCrioab3yeT pasHOOOpa3Hyl0 aniiukarypy ¥
LUTPHXH, KOTOPbIE cNIOCOOCTBYIOT OCBOSHHIO rpHda.

* Hukenesny 10, M. [Menarornueckoe Hacneane. — M. My-
3uika, 1983, C. 103, 105.




Takke npencTaBieHbl JTIOABI Ha KOHKPETHbIE
IITPHXM WIH BHA TEXHHKH; WHPOKO HCMOJB3YIOTCA
cmenbl nosuuui (ve ronsko I v 11 nosuunn).

Bo BrOpoii 4acTH npeloKeHbl Oonee KpyrnHbie
neeckl, YeM B niepBoil. OHY HanMCaHbl KaK B NPOCTHIX,
TAaK M B C/IOKHBIX M B CMELIAHHBIX pa3Mmepax, ¢ Qopre-
NMAHHBIM COTIPOBOXIEHHEM, H MOTYT ObITh HCIIONIL30BAHBI
JU11 KOHUEPTHBIX BBICTYTUIEHHH MANEHbKHX CKPHIIAYeH.

doprenuaHHOe CONPOBOX/ICHME MEPBOH  HaCTH
cGopHHKka HanmcaHo GoNrapckuM CKpHITAYOM H KOMIIO-
3utopom [letpom XpucTockoBbIM, @ BTOPOH 4acTH —
MOCKOBCKHM Komnosutopom CepreeM MoB4aHOM.

Xynowuuk — [anuna Jlokosa.

IlepeBon aBropckoro Texcra Ha PYCCKMi A3bIK Bbi-
nonHed Jiioamunoii u Eprennem CTaBHHCKUMH.
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BBEJIEHUE

[NepeoouepenHyto 3amady nejarora B pabore ¢ Ha-
YHHAIOLIHMM YYEHHKOM MOXXHO Pa3/IeiiTh Ha TPH JTana:

1. HoBursca cBOOOAHOTO COCTOSHHMS BCEro Tena,
BCEX €ro MBIUIL, T. €. Ky/JbTHBHPOBATh Y Y4E€HHKa OLIy-
eHue obuieit Mple4HOH CBOOObI.

2. 3aKperniTL B CO3HAHHH YUEHMKA 3TO OLIYLICHHE
cBOOOIBI B MBILILIAX.

3. IlpuyuuTh yueHHKAa KOHTPOJMpOBATh COCTOAHME
CBOHMX MBILILL B KOXKIbIH MOMEHT HX paboThI.

[lepen neparoroM MpH Ha4aabHOM OOYYEHHH BO3HH-
KalOT CJIE/{yFOILME OCHOBHBIC 3a[auH:

1. [TocraHoBKa N€BOi pyKH y4ueHHKa 6e3 CMbIYKa.

2. IocraHoska npaBo# pyku 6e3 CKPHITKH.

3. PassuTiie My3bIKATBHOTO CITYXA.

4. Coueranue paboThi IPaBoi U J1eBOH pyK.

5. M3yuenue HOT ¥ 3IeMEHTapHON HOTHOM rpaMoThL.

[TepBoe BpeMsi BCe ITH 3aauH 4epeayloTCs Ha ypo-
Ke, BKITIOYAIOLIEM:

— YNPaOXHEHHA IJIs JIEBOH PyKH;

— YNpaXHEHUA UM NpaBod pyKH;

— conbeDKHPOBAHHE, OTCUMTHIBAS PUTM PYKOH
WIH HOTOM (}JIONKaMK B JIaJOIUM WIH CTy4ya KapaHia-
1LIOM), Urpas [MITKOM HJIH CMBIYKOM.

PekOMeHIyI0 MEAArory CrieTh NMEeCEeHKy CO CIOBaMH
WIH 110 HOTaM, WIH CBIrpaTh Ha CKPHIIKe, Ha opTrenua-
HO, 4TOGBI peGeHOK MOT MMETh npecTaBieHne 06 3Tol
necedke. Ha ocHoBanwu Takoro 6onee nosHoro 3Ha-
KOMCTBA € MY3BIK/ILHBIM [PHMEPOM pebeHOK jierde pea-
NM3yeT CBOXO OCHOBHYIO 3aiady — CBOOOJHOE MCIOJIHe-
HHE 33/]aHHOTO MaTepyaa.

Eue pa3 Xxouyy HarlOMHHTB O NOJIB3E METOAA Yepe/io-
BaHMA Pa3HbIX 3a/a4, KOTODBIH MOIEP)KHBAET CBEXECTH
MBICITH, 3aHHTEPECOBAHHOCTh M BOCIIPUMMUHBOCTD Yy pe-
Genka.

TpenoxkeHHpIft METO NO3BOJAET M10CIE10BATE b~
HO pa3peLliuTh CTOSLIHE Nepe/l EAaroroM 3afaqu.



FOREWORD

The study-guide «Primer for Little Violinists» is
aimed for beginners and consists of two parts. The first
part 1s based upon new, more rational aspects in the
methods of teaching children to play the violin.

In all the previous schools of violin playing for be-
ginners, the open string exercises were followed by
positioning the left hand fingers in the following order:
first, second, third, fourth. Proceeding from my prac-
tice of teaching little children, I came to- conclusion
that it is far more rational to place fingers on the fin-
gerboard beginning with the second and the third ones
at a distance of half a tone between them. They are
followed by the fourth and, finally, by the first finger.
The most important thing is that the base of the index
finger should not touch the neck of the violin. The in-
dex is slightly withdrawn from the violin neck and
moved away from the second finger back to the nut.

In this case, the external condition of mechani-

cal grip of the neck of the violin with thumb and
index, resulting in the clench of other fingers and of
the whole hand, will be removed.

What are the advantages of placing the fingers in
such a way?

1. The gripping reflex between the thumb and
the index is overcome. In spite of the teacher’s ef-
forts, this reflex may often cause clenching of the
violin neck, as well as of the whole hand.

2. A more natural and free position of the left hand
palm in relation to the fingerboard is ensured. This, in
its turn, is a prerequisite for free vibration movements
in the hand joint.

3. Conditions are created for a larger range of
notes to be used. Therefore, the exercises and songs
performed at this stage become much richer and more
diversified.

4. They can be performed not only in major
(position I), but also in minor (position III).

5. The recommended collection offers studies,
songs and exercises that are short but-diversified in
terms of bowing, tempo, rthythm and dynamics.

Moreover, the study-guide considers the change of
positions (from first to third and back), harmonics, the
positioning of fingers in fifths, right and left hand piz-
zicato, etc.

The primary aim of the study-guide is to develop
the instrumental skill that neutralizes the contracting
(clenching) effect described by Yu.l. Yankelevitch in
his book «Pedagogical Heritage»:

«All the violin methods (except those by Campag-
noli, Voicu, and Mikhaylovsky) recommend holding
the neck of the violin between the thumb and the index.
This device is used in the virtuoso violin practice...

While trying to assess the materials mentioned
above, one pays attention to two contradictory aspects.

On the one hand, there is a historically substantiated
assumption about the need to hold the neck of the vio-
lin between the thumb and the forefinger. On the other
hand, attempts are still made to find the best possible
technique of holding the instrument this way.

This is accounted for by the fact that quite often
holding the violin neck turns into clenching it which
considerably reduces the freedom of finger move-
ment.

The desire to avoid this extremely negative
phenomenon brings about the search for a different
method of holding the neck of the violin.

At the same time, as we can see, all the attempts in
this regard were directed along a wrong, purely formal
way. As a result, they failed to create new, more favor-
able conditions for finger activities, leading to new,
more severe difficulties.

Analyzing the mechanism of finger work, one
can conclude that the best possible conditions for it
are created when the neck of the violin is held be-
tween the thumb and the index. Hence, it is unrea-
sonable to refuse the use of the method mentioned
above; one should just find the conditions under
which the actual holding of the violin is not accom-
panied by gripping that hampers the finger move-
ment...

Hence, if the skill of holding the violin neck freely
is developed, the conditions causing a reverse situa-
tion— i.e., the gripping of violin neck — are ex-
cluded. Otherwise, the reflex for clenching will de-
velop (this is what happens in real life), the more so as
it is based on the congenital gripping reflex, and the
task of upbringing consists in neutralizing it...»*

The second part of this book comprises scales and
arpeggios in three and four octaves with exercises. The
author uses various modes of fingering and bowing in
order to help the pupil to master the fingerboard.

The study-guide contains also studies on specific
bowstrokes or types of technique; a wide use is made
of position change (not only from first to third and vice
versa).

The second part contains larger music pieces than
those presented in the first part. They are written in
simple, complex, and mixed time, with piano accom-
paniment, and can be used for little violinists’ concert
appearances.

The piano accompaniment for the first part of the
collection was composed by the Bulgarian violinist and
composer Peter Khristoskov, while that for the second
part — by the Moscow composer Sergey Movchan.
The illustrations are by Galina Dokova.

*Yankelevitch Yu.l. Pedagogical Heritage. — M.
Muzyka, 1983, p.103, 105.
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INTRODUCTION

The primary task of any music teacher working
with beginners can be subdivided into three stages:

|. To achieve a free position of the whole body, of
all its muscles, that is to develop in one’s pupils the
feeling of general muscular freedom.

2. To secure this feeling of muscular freedom in
pupils’ mind.

3. To train the pupils to control the state of mus-
cles at every moment of their work.

During the process of primary music training, a
music teacher faces the following tasks:

1. Positioning of pupil’s left hand without bow.

2. Positioning of the right hand without the violin.

3. Developing the ear for music.

4. Combining the work of both the right and the
left hands.

5. Studying notes and developing musical literacy.

Initially, all these tasks alternate at a lesson. The
latter may include:

— exercises for the left hand,;

— exercises for the right hand;

— practicing solfeggio, counting the rhythm with
the help of a hand (by clapping the hands or knocking
with pencil) or a foot, plucking or bowing the strings.

I recommend the teacher first to sing a song with
words or from printed music, or else to play it on the
violin or on the piano, so that the child can have some
understanding of the song. On the basis of this rela-
tively full acquaintance with a music example the child
would realize his or her main task — to perform the
assigned material freely.

I would like to remind once more about the ad-
vantages of the method of alternating different tasks
that helps to maintain the freshness of ideas, the moti-
vation, and the receptivity of the child.

The method in question allows resolving in a con-
sistent way all the major problems related to the work
of any music teacher.



Hocssuwaino ecem marblutam ~ HAYUHAOWUM CKpUNAYam
Dedicated to all little children — violinists-beginners

YACTbH INTEPBAHHA PART ONE
I. IBuskeHne CMbBIYKA I. Movement of the Bow
0 OTKPBITHIM CTPYHAM on Open Strings
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MAPIHIHPOBKA MARCHING
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# N F i 4 4 + : § 4 N 4 : 4 4 N N 4
'\_"?/ i Py H &~ i ) i Y i i i 1 i ! i Py
o ¥ — ¥ v 9 = ¥
_9 0
[y ] p A
4 y 4 L
m Py Py Py PY
J - 7 2 7 37 2 2 303 4 ZF F
v K K 4 L K L K [ ’ L K
4 r ] y i y
L Y =~ & -~ Py
‘\Q)U powe 5 g -
¥ ¥ & K4 L J K4 K 4 ¥ [ J > L4 K
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YHOPAKHEHUA EXERCISES
p__ " R . Vo L .
e e e ™ ™ —% " E— = T —
Py
1 f 1 1 f t t I 1 t I l i
%i::t:::i:i::t:::i::t:i::::i::::i:j a S S —
e
™~
2. =+ F F FF
GRS
| & o W) 1 { 1 ] i [F : H i i IF : IF 1 i
o
A — —— e
{2y ] ] S ] s  S—— ! <
Y
)
3. oy € £
v I ¥ 7 ¥ P BT P BT O FAF TS
— 2 ;
Y37 d9F @ ddd F P dEF ¥ FFS
ITIOA Ne 1 STUDY No. 1

ITIOA MOCTPOEH B TPEXJOJLHOM pasMmepe,
4eTBePTAMHU, KOTOPble TPeOYIOT PaBHOMEPHBIX
PUTMHYECKUX JBUKEHUI B NPaBOH pyKe.

The study is composed in triple time; the
fourths are to be played by even rhythmic

movements of the right hand.

m v - - v - -
“‘9 [> N i N N } } | —t —1
giifl‘!” m:tttji.{ iii m_‘—é—-tt’ ]
3] B
Upper half
T y - i — S . o T y 3 — — o — . . i i
R I S— ORI S SN S SN S S 2 S - B W— P S B—
Y] H.u.
Lower half
3 y i y 2 y 2 y 3
e . . S . . S B S S 5 St . S, . s s . S, S S . . it S
S = e = ’ === ===
Cep.oy.
Middle of the bow
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YIIPAKHEHHUSA

EXERCISES

™ ™ \% vV v
[y} p
1. —t——t —&—4% —&— i — —1 — —
= = = A
=2 =
{1 f t f £ £ t : £ f t $ t f !
& 3 s % —
Q ™ V ™ V -
f—+—%F—= — e —=% i s t i — =%
s = — v ¥
v \%
[ - } | 1 | 1 } t | } } t
2. »—a —a—% —a—% —a—% ( — —
3] (Cusith cM.)
{Remove the bow)
. v B v n n_ N
i 1 i 1 ] i I 1 1
%:& !
0y (Cusrs cM.)
{Remove the bow)
L v . n A
i i i 1 i i i 1 1 i i ) 1 P
%—j e s e e S e e e e e e e e e e S
'Y (Ilepenectn cM.) (Cusitb cM.)
{Transfer the bow) (Remove the bow)
o \ m
3 T e i s i = s s s A WA WA " S
. ! ' < } } S } } } } - } } } | } e -
e (Cuarb cM.)
(Remove the bow)
™ n ™ -
e e e T
ey } } ! <. < } €. 3 1 P ' } } 1
(3] (Iepenectu cm.)
(Transfer the bow)
™ ™ ™ ™ \i
——1%4' ¥ ¥  ———— — ¥ — - — ¥
l\m ! Py Py ! ! ! ! & & H Py ! ! Py Py
)
. v a
4. @ " N L i N y 3 + y — y F ] N N J—
1 1 Py i i Py : & 1 i i Py Py 1 ] i i
5 & = » " 9
ﬁ ™ v m m n
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ITHOJL Ne 2
Bagaua: pacnpegenenue cmbryxa. Ilomo-
BHHHBIE HOTHI HIpaTh IEABIM CMBIYKOM.

YeTBepTHBIE HOTHI UIPATH TOOYEPEHO BepXHeH
A HUKHell nonoBHHON cmeiuka. Ilo XenaHuio
npernojaBaTeis ITION MOXKeT HUCIOJHATHCH U B
Tperbedl MO3UIUH.

STUDY No. 2

Tasks: Bow distribution. The half-notes
should be played with the whole bow. The
quarter-notes are to be played alternately with
the lower and upper parts of the bow.
According to the teacher’s wish, the study may
be performed in the third position as well.

-
—4 (3] :
Sy

N
N
A

10 L :» l'l‘ :
'y 2
1 t t t { l t
= = = £ £ = £ £ = )
e
0
% B P " = & T = X
1 1 1 Py py
) 2
- f F ¥ ) F , ¥ e -
[ a0 W 1 1 1 < < { s < 1 1
(5 ] i } i !
e
A
>
M i y A M y
; ] | | : : % :
[~4 [~4 [~4 [~
D) 2
- y i y 3 y i y i ;
{2yt 1 } 1 < < 1 Py P 1 !
S = 2
g v v
o Ao F - o i M— m— -  — ———
o 1S L+ < 1 I ; } P P ]
[y (2 (Cristts €M)
{(Remove the bow)
:ﬁ \' \ -
-  — i i — —— A S 2 WA E— S  i——
{2yt ! ] | —— 1 I py 1 Py 1 1 1
'y (Cuars cm.)
(Remove the bow)
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# — } } t f— } I — |
3. Loy €= - - e M — " — " S— A J— —
'y 2)
™ A% ™ \Y Vv \
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1. SBUMA* 1. WINTER* 13
Cnoroino
Q“’i,ﬂy
0 ™
A —F—Fr—r—rr r ¥ =
(3 fla - aa - er cHer, HA seM - A0 o - EUT - oA, "
Sef - tly and gen - tly snow - flakes  are fall - ing. The
> ——
(Zy—1 ] ] ! ] ! I ! I ! ] 3
& o - Ma pe - 68 - Tam co - BceM He cu - AUT - cH.
earth turn - ing whit - er, the child - ren’s smiles bright - er.
2. CHETI'* 2. SNOW*
JKuno
Lively ™ - - -
FACY M 1 K K f } K { } f ' t K
{ T S A B S S A o — — " a7
Y] Cuer, cHer, cHer Je - THUT, Jer-KU - € CHe - JKHUH - KHA.
Snow, snow light and soft, as light as a feath - er!
™ M=
ﬁﬁ——d] } { ! f 1 N - ] ! ! } t K -
A FE a4
e Pa - poers ne - THM IpH - HeC - Ju 6e - aBI - € oy - I[IHH - KH.
Take your sledge, slide down the hill. Such a love -ly weath - er!
ITIOA Ne 3 STUDY No. 3

ITo :kesannio npenojasaTes U coobpasHO
BO3MOJMKHOCTAM VUYeHHKAa, 3TOT 9TIOH, Kak U
TIOCJIeIVIONINE MEJIONNH, MOYKHO UIPaTh TOJIBKO
B I€PBOH IOSUIIMH, TOJBKO B TpPeTheH HIM €O
C¢MeHOH MO3UIMNA, HCTIONL3YA 1ay3bl — OKTaBOHU
HUMKe ¥ OKTaBOH BhIILIE.

Mepenno
Slowly

According to the teacher’s wish and taking
into account the pupil’s abilities, this study, as
well as the subsequent melodies, can be played
either in the first position, or in the third
position, or else with changing positions, using
rests an octave lower and an octave higher.

1. Loy — B e
Py (?)0 (K (7] ", " z ¥ [k
o
9 S F——F——F = o e e S
» B I } ! } ! } | 1 } <
e O 2 0 0
(I nos.)
(Position |
) 7 . !
= —— e e e e T &
(o W ] 1 Py T T 1 ] = 1 1 Py ]
ey ! ] } } }
o ) 0
\Y \% ™
0 0 0 2
# = < y 3 F F y i F F y 3 -
751 1 Py | 1 Py ] 1 <
AP ' t
3 2 (Ilepenecrnea) 2 0
(Transfer the bow)
! 2 0 2
_H . . -
F AV £ ) 1 - { { 1 { t f
Y] (I no3)
(Position )
2 0 f 0 2 0 2
1 ! Y A I t t SO ! } K i ! 1
4— o= 7 e . B m— -
'Y (I o3z (I o3y
{Position ) (Position 1)

% IIpecsl, oTMedeHHBIe 3Be3JJ0UKOH, UMe0T (popreniaHioe COIPOBOKIeHIE,
The pieces marked with asterisk have a piano accompaniment.
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9 - \ -
2 y AW £ ) [ y i
« 20N i Y
<D
Py . - ] —4 JE SR —t ok —t b - —t =
¥y ¢ ¢ v @ v’ v vV 9 ¥ ¥ T

0 - - - -
F.a\ y ] 4 F
| & wn. TP & Py
M\
Q" e o] ] e s} p— " - J— o s - —
g K K, X, v vy » K K vy 9 9 ¥ J K 4

N,

y; ¥
| ¥ e WY Py
3 T
K 4 K~ K k2, ¥ K 4 vy v vy K 4 ¥ J vy & @
___9 ™ ™ V \s
y adm—— - %
| & an L
B ===
¢ k24 k-2 ¥ > r 2 K J ¥ K A A
3AITIEBAEM XOPOM SINGING IN CHORUS
Kaxk mapm
In the manner of march
o) ,
) S : i : i i { H 1 1 i i | I i i
e e e e e e e e e i~
o Paz w, ngBa W, APYIK-HO B Jaf MBI IHa - Ta - eM [0 1IPO - CTO - PAM.
Keep your time and sing in tune, be ex -aet and  fol - low rhy-thm.

! I ' f ! |

! { ! 1 1 | 1 i

45—
e e e

e — — —— S———

ANV 4
Q) Pas u, ABa u, BeChb OT - pAn 3a - Iie - Ba - eT Hec - HKO X0 - POM.
Keep your pitch, you're out of tune. Count the beat in cho - rus with them.
II. CmMmeHna cTpyH, Jerato II. Change of Strings, Legato,
U TPeThA MO3UIIUA and Third Position
ITHO Ne 5 STUDY No. 5
) 1
i - v .
1 1 I 1 i i
ﬁ i — ; —t— z - z " — 7 — —
o) f) Ly » 6! L ’ (23 2y
) Y M e
’\’ . . 3 L 3 i ’ [ l l ' i £ i
175 1 i i i i Py [ & ) i i i Py i i 1
i 7 2, . 7

Irion N 5 u caegywomue Mapmr Nel,
drwogel Ne 6 u 7 spagmoTed MOATOTOBUTENb-
HBIMU VIIPaKHeHUAMH [AJd CMeHBI CTPVH,
aqeraro wu  nosunui. Ilepenoc cwmbigra  co
CTPYHBI HA CTPYHY W T€pexXoJbl B MO3UIIUHU
OCVIIECTBJATH BO BpeMs T1ay3 ILIaBHBbIM
ABHIKEHHEM.

23

The Fifth Study and the following March
No. 1 and Studies Nos. 6 and 7 are preparatory
exercises for changing strings, playing legato,
and changing positions. The movement of the
bow from one string to another and the change
of positions should be performed during rests
in a smooth and gentle way.
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MAPHI N1 MARCH No. 1
™
0
[y |
%@ t f Y } ! ' f Y f } t . %
¥ v & v 9 » v
i i i ] i ] 1
= e P —
0y
} ] ¥ t }
#’@, e I e e e T —— e —
Y,
e e :
Py i 1 i i i
L = = — v
ITIO N: 6 STUDY No. 6
B temne Babca
In the waltz tempo
i -y v | , Voo ,
3 1 i )] 1 i
A e
- ;
HII BI BIT HIT L.cM. HIT
Lower half Upper half Upper half Lower half The whole bow Lower half
Y Y% ™ ™
# i 17} ] ! t
t 7 K] : i z = 17K
S |
L.om. BI1 HI1 HI1 BI1 LL.cum. Li.em.
The whole bow  Upper half  Lower half Lower half Upper half The whole bow  The whole bow
OTION No 7 STUDY No. 7
He cnemia
Unhurriedly
(H) Vv ™ . \% - \ ! V
- T & H [ f } e N [ " (7 H 7 H (7
'V L 'V i i i i Vi N L N i Fe®, 'V { 'V L
- » v
Cep.om.
Middle of the bow
Q al v ™ v i v
F F & [ £ ik [ i ¥ i
| e W1 FV L L . yi 1 Py
= J = ==
k”, L J K L J
:;9 ™ V. om v 5 ‘ v B
i i i i F F H
r\fnu } i 1Y K i t:i:i 1 1 ¥ &
e T Ty F—
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18 3. MYEJKA* 3. A LITTLE BEE*

Cropo
Quickly

™
e e e e e e e

e Aoy, HUKY, KIKY, SKIKY, HIKY, HIRY, HKIKY, KKy, HIKY...
Buzz, buzz, buzz, buzz, 'm a bu - sy  bee.

o

i i ] H i i i

i i i i i i 1 i F
e M — — - —" e e

¥  A— ———
A sge-Ta - 10 00 AY-XROY-KaM, [0 10 - Jf - HAM, 00 [(Be-Tou-KaM. Hlmy, iKY, HKY, KKY,
O-ver hills and bloom-ing val-leys, mea-dowsgreen and gar-den al-leys. Buzz, buzz, buzz, buzz,

NS

{ Y ! Y i > | ! ! 1 f Y t fr— ! ' f 1 1
e . O B A B A S S S S i S S — — — — -
&) UKy, HOKY, HIKY, HIKY, HKIKY. f e - uy Ha-3an, Bue-pén, co-6m -pa - 10 caaj-KUi MEL.
’m a bu - sy bee. Can you guess for whom I toil ne-ver from hard work re - coil.

e e e e e e

2%

B L. .. -
o) Hoxy, moxy, Ry, JKY, FIKY, HKIKY, HOKY, WKIKY, HIKY. %JIH fe - TH - [IeK-111a - Iy - HA-TeK,
Buzz, buzz, buzz, buzz, I'm a bu - sy  Dbee. or the child-ren who are cle -ver,

.3
v

e e e o e

4
¥ L L "4 Fi i 1 1 ] } P

¥ T ¥

¢ yM-HBIX, 106 - DHIX pe-Ba-THmex. SRy, JKIKY, JKIRY, HOKY, RMKY, HIKY, EIKY, HOKY, KKY.

heal-thy,strong, I work for-e-ver. Buzz, buzz, buzz, buzz, bu - sy as a  bee.
ITHO/ Ne 8 STUDY No. 8
3ajauu: uUrpa BCEM CMBIUKOM, IIPaBHJIbHOE Tasks: playing with the whole bow, proper
pacrpejeseHle CMBIUKA, IIaBHAA cMeHa crpyH.  distribution of the bow, changing the strings
smoothly.
n R ° n L ,
1 i 1 ] i i -
o0 . - = z
'3}
V i r - iy i
g ﬁ i i Ld. 1 H
ANV r = § L r " o r ¥
[y
ITHOJI Ne 9 STUDY No. 9
He cnemna
Unhurriedly
™
0
&) 4 4 i J— e i
l‘\ﬂ;\} \ W : { & i 1 1 ;
o) P A P A R T 7 T
v - 2 A A LT v N4 »
KOJIBIBEJIBHAA LULLABY
Cnokoiibe
Calmly
i |
Yuenux #:g% y € - " f { ;
Pupil L e — % I —a ] 1 I
') [~ (-] J ‘ [}
g 0 . 4 4 0
Yunrens # f f I f t f f f }
Teacher \;)u  — 2 o 2 > < = e - 2!
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:ﬁ:ﬁu i f f ' t i i t
{1t — f T — ™ — —— —a ;
¥ z v 2z
:;Q:Q“ - — e — T !
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Y
AYIT DUET
Ymepenno
Moderately
Q g g 0 . ) 0 . )
. T t t 1 t t
g;‘pﬁ ] e " e " m—" ——
) z v »— 7
- 4
Vy-in o : : ; : . 1 " I t " : " :
Teacher '\3) i J[ .} il J il z J—_"“—j il J i‘ a:
MAPII Nz 2 MARCH No. 2
v 0 |
yq-R Y ) il i i i i 1 | | 1
: i —t i A — S ——
Pupil 3 - .' .l —J J . . . P S A . . .
V . . . 4. . v —
Yu- qoé——1'-?r—1r———F ]  Bu—
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i RN

o

e

N

M 0 0 v 0 i 0

77 i f 1 . t t t

i e' s — 1

N ° ! + ;o
} ! i w -y
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II1. PacnoJsioskeHue 1maJjiblieB
JeBOoM pyku (2, 3, 4, 1)

Besi pyka, or nueda 0 THajbleB, AOJMKHA
ObITh B CBODOJHOM, HEHANDAMKEHHOM COCTOSHHH.

Boasmoft  naseny  onupaeTrcs  MAKOTHIO
HOrTeBOH (pasaHru U CTOUT HAIPOTHB BTOPOTO U
TPeThero HaJjbiia.

PacnonomxeHue derkipex HNajlbleB JeBoH
PYKH HA4YMHATBL CO BTOporo mnaisua. Iloutnm
OJHOBPEMEHHO, PHAJOM € HHM, CTaBHM H TpeTui
najeii. Paccrosnue wmexay HuUMU obpasyer
HHTEPBAJ MaJod CeKyHAbI. YKasaTeJbHBbIH
raJier] CJAerKa OTAeNfAeTCHd OT HiefKH CKPUIIKH H
OTBOJMUTCA OT BTOPOro, Ha3ajx K IOPOXKKY.

KY-RY CUCKOO
g 0 20 B "; 0 2 0
" ... 1 ' - ! - F i -
L—‘ 1 1
3] H.n. 'Y) )
Lower half
Ky-ky, KY-KY
Cuckoo, cuck-oo
m 2 0 2 0 n
o 2 0 2 0
e =HT #j = =
il h hl !
) B =
K K
KYKYHOIKA CUCKOO’S SONG
Hapoxnas mecHs Folk Song
™
2 0 2 0 2 4] 2
> R— -  — - f - f - -
H i i i i i
S i i i___J al i i i i 7 01
Be - wve - pom Ky - Ky Ka AOJX - TO Ky - KO Ba Jaa,
TH - XO HAa 0 - nOyum Ke 3 - Xo oT - Be 4a JI0.
Hark, the cuck-oos  call, call from the beech-tree tall, tall.
Fo - rest grim and old, old, wa - ters deep and cold, cold.
¢ B o 2 0 2 0 2 . 2 . 2
i 1 i H
fo)
G i e s = &
[y, Cep. oM.
Middle of the bow
m 2 . 2 ) 2
2 o . 0 p 0 éL . P
&) 1 1 ; 1 !
e H. .
, Lower half
2 g 2 0 0 2
[y}
g
e 7 3 = 3 g 7 =
K J K K, K K -2
Kouionm om.

II1. Placement of the Left
Hand Fingers (2, 3, 4, 1)

The whole arm, from shoulder to

fingers, must be in a free relaxed state. The
thumb rests on the cushion of the nail
phalanx, being placed in front of the second
and the third fingers.
The four fingers of the left hand must be
positioned starting with the second finger.
The third finger should be placed next to it
almost simultaneously. The distance between
them forms the interval of minor second.
The index is held slightly aside from the
violin neck and drawn away from the second
finger back towards the nut.

The tip of the bow
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ITHOA, Ne 10

STUDY No. 10
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g o 2
‘ - — ] - ]
7 I ) = 77 T e F Z 1)
el } + ! }
¢ H.r. Hon. Llom. Kontom oM. oM.
Lower half Lower half The whole bow Tip of the bow  The whole bow
Fti 3 ‘ 2 * =
" - 77 1) T o " 7 » Py
b ! } } ! } ! -
Y
Ha crpyne Com
G string
0 2
[ }
ANIY4
- k2 =g = -t K, -t -
z vy z g @
ot 3
1.3 i &
D} =
z = - k7, = >
\.w/
Ha cipyne Pe
D string
[ S + N N M
f I i ; i I dl i] f i
ANIY, T 77 ] 77 ] ]
[#] ¥ ¥ a“‘-/, 7} [
il N M 4 M
{71 il i' i ; il .; f —=%
o 2 2 2 =
\w/
Ha crpyne Mu
E string -
0 o ~ . . B
'Y W I F F o) 1 ]
1 1 i i ] i ]
1 ' T 1 1 ' ¥ t i
& l ] ! | }
H.n.
Lower half
T
w—r — - P —
} } } } } 1
ANIP
ITHOI Ne 11 STUDY No. 11
YMepeHHo
Moderately
v ™
H 0 ) \Y% 0
| ,
 — — =%  — - - z z
A4 } } }
Koutiom om, [1.om. Li.om.
Tip of the bow The whole bow The whole bow
¥ 2 3 2 3 \
- y » ¥ r ) y » y3 77 77
ry i Py Py 1 Py | 1 1.
ANBY4 1 1 ] 1 1 1 2
H.ov. H.cm.

The whole bow
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22 ITIO N 12 STUDY No. 12

Ymepenuo
Moderately
™ 2 3 2 3 2 3
[
&' e s NT
o 3T & v B
ITHOJL No 13 STUDY No. 13
™ ,
# 0 — 3 3 2 0
H i ’ ' ' ’ P ' P ' i i i
ﬁﬁ% H"F S T m—— IS AN A Wm*ﬁ:ﬂ
> ! I I~ - - —— I — ]
ITION Ne 14 STUDY No. 14
Kak Baiinc
In the manner of waltz
H T — 3 . 2 3 . 2 0
0 = s o 7] e ——
—f—af | = i = ——
i M I M i i Py Py
S . . M
o . » H/;\‘ &
PR
| ] } y - IF y 2 i 1 y 2 J IF t |F } |F £« F y 2- ]
&y ! & P9 Py Py -~ P9 H ! PN Py
'Y B.n.
Upper half
4. BAJIBC* 4. WALTZ*
B meecax "Baawc", "MaseHbKH#E yTeHOK', In the Waltz, Study No. 15 and "Playing

"Orion Ne 15" u "WUrpa na "Mu" upu mepexone on E", when passing to adjacent strings,
Ha coceJHMWe CTPYHBI BTOPOH najern, Kax H neither the second finger nor the third finger

TpeTHuii, He TOAHUMAETCH. are lifted.
"Bannc", Kak #u caejyiomias nbecka "Hrpa Both the Waltz and the following song,
Ha "Mu", nosropsierca naBa pasa. Bropoil pas "Playing on E", have to be repeated twice. For
BMECTO OTKDPBITOH CTPYVHBI MCIIOJB3YyeTCHA 4er- the second time, the fourth finger has to be
BepThIi raJer. used instead of the open string.
Hetopomniuso
Unhurriedly
™ 3
0 2
[ ) ) % M i
g f ——— y o t —&—=%
S S 9
mp
- 0 , 3 0 3 0
#ﬁu : . " ~ i T T T T
b [ i i I ] I i i 1 1 ] i p ] 4
!\@ o] ] ' ' ' i d ‘ ‘ d I, d f)l. i & Y
Q) R
—

Ha crpyne Coi

G string
3 3 2
# (3 ]
3 ) y A— ;
5 — 3 } e &
Y - Z =4 s’ 2 = =
[~ K 4 L .
P N— AR
0 0
i:g v ; " y 2 ;
\\a, I } I —1— } f L —
Py) z ! = = v o “ - . i
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5. MAJJEHBKUHM YTEHOK*

5. LITTLE DUCKLING*

Ymepenno
Mogerately
m vt PP
SR v ==
mf
(,). ()M /.\
;&:ﬁn@ e e e o 5 ¥
.) »
ITHO N2 15 (1) STUDY No. 15 (1)
# - 0 0 0 vV 0
: o 2 ool ! !
‘f}ﬁﬂiﬁ* = SRR e S
S
u.g } i =
2. %5 . —F—FFF z: = F
:#gﬁg—ﬂ
CE——— =T F F—f—1o
s i ] ] , i
g g g P . .
3. il &3 i IF F il r l' IF |F i‘ i
- ] ] —
g M . .
& e e e s
s — —
R S
- » o ———
: b ¥ i ) 1 1 ] ! ¥
Ha crp. Mu
m Eiﬁng ” ”
e e e
\.j} i H 'b‘ L i —— !
g 0 0 . - 0
4. WW = ——
e e
“ 0 ) 0 ,/
] ] ] — i — — —— -
= " L‘—-‘L—“-—i:;:i-dl—tj — = f J




HT'PA HA «MH»

25
PLAYING ON E

g o0 0 3 0 5 0 5 0
e e r
- , — —
B3 0 2 0 3 0 2 0 0 2 0
 e— p—f f
=  — i — ._F_L *_F >
o)
HUI'PA HA «JIfI» PLAYING ON A
D : A
e e
'Y
3 0 2 0 3 0 7 0 3 0 2 0 0 3
e
o) »

6. IAPOBO3HK*

O6paTuTh BHUMaHUE HA IOJOKEHHE BTOPO-
IO U TPeThero MHaJjblieB, HCXOAA M3 CBODOJHOIO
ITOJIOKEeHUSA ¥ COCTOSTHHUSA OCHOBHBIX (hasiaHr.

Cravuana yuuth B GoJsiee MeAJeHHOM TeMIIe,
yeM YKas3aHO, & [I0TOM TOCTeNeHHO YCKOPSH.

6. LITTLE STEAM-ENGINE*

Pay attention to the position of both the
second and the third fingers, proceeding
from free position and state of the main
phalanges. The piece should be played first
more slowly than indicated, and then the
tempo should be gradually increased.

}K.mao
Lively 9 g o 2 o
ﬁ&:zd L.d?l l‘——lp M]. ;‘r — ]
S
# i 1 1 {
oy e e e
Py S N — —~
ITION Mt 15 (2) STUDY No. 15 (2)
Beceuio
Merrily
- 14 4 4
| 1 T— " p—
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ot el efer £ PPfr e Pree
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1  i—| o ; 1 1 | Y F::q[““¥t““FL““
T e T
:)U 1 i i I I
e s Yy & —~ ., B v
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Ha crpyne Jla
A string
ﬁ a 3 4 4 +4 1 4 . 0‘
4l F F ff P F ' !
I 1 1 1 F 1 F i 1 11 “F::;#"l T F:P 2
e o - B N S M e - ]
o p crese. dim.
7. BABA-ME]JIBE]/l b* 7. THE SHE-BEAR*
TpaHcnOHUPOBATH 10 CJIYXY HA BCEX CTPYHAX. To be transposed by ear on all strings.
Taxen0
Heavily 2 - 434 34 1
[ ] : — - - - -
éig;gg::g ! ' ™1 1 : r1 f i K i \/
Y, e LA e e
X X = z
H.n.
Lower half
BAJIBC Ne 1 WALTZ No. 1
(C yeTBepTHIM NATBLEM) (With the fourth finger)
Meanenno
Slowly
H
# 0 . . .
R > ] i i . - i
ﬁﬂ::g —— a7 7 = et
Y P o ’
4 !; 4 4 4
Lell ] 0 k) - ']
A L s L | r—rr e i
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——
HUI'PA HA «MH» PLAYING ON E
(C gerBepTHIM NAJBLHEM) {(With the fourth finger)
Kugo
Lively
’}? 40 4 4 04 04 0 4 0 4 o 4 1 0
t
%u@'—“—'w?”f;,f,b', SEZSiss siss
UTPA HA «JIsI» PLAYING ON A
(C quBeprﬂM nanbuem) (With the f()ul‘th finger)
Kuso
Lively
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ITIOZ N: 16 STUDY No. 16 217
Ymepenno
Moderately
™ 4 4
[
#z%‘;a%g#mf*;v bt
o —1 % » v & " > z
»
Cep. oM.
Middle of the bow
Q g 4
oyt e s £
o & ’ = & & ' & = -
Ty
KPYKEBHHIIA Ne 1 LACE-MAKER No. 1
boicTpee
Faster
= 4 i + 0 {__M
s
Y Cep. oM.

Middle of the bow

KPY/HEBHHIIA N: 2

LACE-MAKER No. 2

bricTpee
Faster
# 4 4
i 2 P aplofolapapfofse !
b el y i
i kil b9 ! i i ] 1 i i 1 i i i 1 Py
el ] 1 T » S— 1 1 ; —— T 1
Y] K. oM.
Tip of the bow
8. 9THOA N 17+ 8. STUDY No. 17*
Kak Bajbc
In the manner of waltz
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9. BAJIbC KYKJIbI* 9. WALTZ OF THE DOLL* 29

Cniokoiito
Iml ~ ,
Ca yg V 4' 4 . /"'(i_\ V 41 4 N H
ik 83 N 1Y L i . i i L j 4 i N *
—t+—N t ﬂ*"FLTIZ;i'ﬁf 4 —t t ﬁ*‘”Fle:;i‘ﬁs
' 1 1 ] T 1 ' T | 1
ﬂm e e e S F = e S E
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| / Fnd
Vv ) 0
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L f Hosmopums ¢ navaia oo ciosa «Koneyr
To be repeated from the beginning to the word ‘End’
ITHOA N: 19 STUDY No. 19
Meaaenno
Calmly 0 0
_;9_33 ye) ] . i ! i ! g
v\{? < ; 7 | f H i—-—-—-——-i o ia 7
Llom. 4 r r l 4
The whole bow
O 0 0
5 1 ; t } i | | t }
(ry % z oA o
g T T T » 1 ©

ITIOA Ne 20 STUDY No. 20
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10. UTPA B JIOIIAJAKH* 10. PLAYING HOBBY-HORSE*

Bece.1o, xuso
Lively, merrily
Vv + Fl
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30 BOKPYT EJIKH AROUND THE NEW YEAR’S TREE
Ioasukno
Lively
ﬁ (H; 4 O 4 4
77 = i
#ﬁf__‘?’j“j e e e e e e
D B ———— — ———— — — —
e
" "w‘3f » "”‘%\ 4 1 0 ’
E %uﬂ 1 77 T ! A ) i = F . =
1 . : ' 1 t > » 1 1 o 1 K
NG, ] * Jp * 1 ] ——
(3] Crese.
T
B 0 P 0 ’§H-N\\~ 4 4 ) b
e f { t 1 77 i = - r ﬁ -
+ M S—_— ) P < t f -
A\ 1 ! 1 ' 1 I ]
mf ~
P ) b ,:*-\\\ 4 , P e 4 0
P t } t 1 77 t = —~ - == > ] i
‘ i : ' t } ) - T i f i K
\X{ . i i ! i i = M f
!J P

IV. Tperssa mo3annusa

[IpernopaBatens IMePeHOCUT PYKY VYEHHKA B
TPeTBI0 TO3UIHIO0 ¥ CPABHUBAET IEPBBHIN masely
¢ nOycroil HHKeJe)kaimled crpyHoii. Tak xe
MOJKHO CPaBHUTH M BTOPOH TIajell ¢ OTKPBITOH
BRIIIEJIEKAIe CTPYHOU. YUEeHUK ele He 3HaeTr
HOTBI B TpeThbell TO3UIUU, He B3HaeT, KaKUM
MaasleM UTPaTh HYKHYIO HOTY, HO CJIEIHUT U C

MNOMOIIBIO VYHTEJIA YHuTaeT TeKCT, cTrapaercsa
38aIIOMHHUTH 11aJ1bIIbI Ha COOTBETCTBYHOIINX
HOTax.

HOna ©Oosee Jerkoro ycBOeHMA TpeTheH
TMO3UTIMH TI0JIe3HbI 'MY3bIKaJbHbIE AUKTAHTHI":
yYHATEeNb OHKTYET YCTHO uAH OepeT OTAebHBIE

HOTHI HA HHCTPYMEHTe, IOCJHe Yero yYeHHK
JOJIJXEH 3TO IOBTOPHUTH.
HUmenno B Tpersell nosuumm, Ogarozaps

TTIOJTHOMY 0CBOBOKIEHHIO KHCTEBOTO cycraga, 110

IV. Third position

The teacher moves the pupil’s hand into
the third position and levels the first finger
with the bare underlying string. One can also
level the second finger with the open higher
string. The pupil still does not know the
notes in the third position, he or she does
not know with what finger a note must be
played, but he or she can follow the score
with the teacher’s help, trying to memorize
the position of fingers for relevant notes.

To facilitate the mastering of the third
position, it is recommended to play "music
dictations”. The teacher either dictates
certain notes orally or plays them on the
violin, and then the pupil has to repeat them.

In the third position, thanks to the full
relaxation of the hand joint, one may begin

JKeJTaHHIO MpenojaBaTesisg, MOKHO HaupHaTh working on vibration (to the teacher’s
pabory wmHax Bubpammedl (MEIUBMAYAJbHBIA  discretion).
MOAX0JT).
ABE 'PYCTHBIE ITECEHKH TWO SAD SONGS
I
Mea.1enno
Slowly 5 3 ) 4 4 3 5
i - “ e
0 2 s 2 < £ » 2 2
=53
e 2 2 3 2 2 2 2
0 > o 0
:ﬁﬁ 7 7z 17}
I 1 1
| an i ! i
ANRP4 ? ) t
o)
Ha crpyne Jls
A string (F, , , , 1 4 3 ,
"9 Y 3 77 = 77 - . » 71 77
1 i i i 1 i 1
Iy %= ) 1 ! : — z
e
v 2 2 3 ) P 5 ) 0
= ——r 2 7 z
108 (4 1 H i i 1 i [, [,
) i i ] f i
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EXERCISES

32
YIIPAKHEHHUSA
4] 2 2 2 0
[y S f 1 i i S
1. 7 = » = 73 = £
o) (1 nos.y
(Position )
0 2
; i % i J i i i
£ 7 = A ™ E— —_ be s = 74
3 : :
3 3 2 0
ﬁ 1 i‘ i i ia I i i
ANV l’ [' 1’ Vg' » = "Iﬁ = = =
' ' (I nos.)
(Position )
W 2 0
[y W) (il
2 23 —————
'3)
2
S e
1081 Py i Py 1 ] i 1 Py 1 ~
RSV . -
'y,
3 3 ; 3
Sr—p—p e o 2 £ i —
1O —— — i ! | L ] ]
'y}
0 2 3 2
—pr— =4
22— 2 e s 2
3 '\q\} \ W i 1 1 1 ! ! 1
()
2 0
e e e e ———
| & am W] i I i i i ] 1 i i i
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n 2
e < F F y 2 l’ 4 I ] l y A F y 2 r y
| v WA W] H i Py i Py i ] i Py | Py i Py
4 Sl M . M il
Y
2 4] 2 0 2 2 2 [§]
A
LBy 1 ] I 1 I P i 1 1 1 i . 1 Py
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(Position 1)
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DTION Ne 21

Brnepsole mocraBieHa 3ajJadal KBHUHTOBOE
MOJOXKEHNe NaabileB H HCIOJHEeHHe HaTypaJib-
Horo ¢uaaxkosera.

Ilpu onHOBpPEeMEHHOH MOCTAHOBKE MNaabia
HA JIBeé CTPYHBI HEOOXOAMMO OCBOOOAMTBHCA OT
U3JHIIHETO HANIPSAKeHUS.

STUDY No. 21 33

For the first time, the task is posed to
position the fingers in fifth and to perform
natural harmonics.

While placing the fingers on two strings
simultaneously, it is necessary to be free
from excessive tension.

3 3 4 3 3 5
o 2 3 - “ b 3
9 "J 2 3 2 S /\ ; m il O 4o o O
i1 - - f< — = i o e —
IS N\ 72 ! i ] i 1 i . i
(2y ! ! I I ]
o p f
5 4
2 2 2
0 - 0wl » 0 2 3 2 - l\ é‘
2= e e ]
108 1 i . i [} 1 i i i i i
S T M + +
Q) c‘re‘s‘(j. f »
™ 2 7 303 M~y 4 N 3
0 0 - 3 - b > 1 0 o2 2 0 5 3 0
| e s S e s St ot e 1 e
\!)U < G‘ = M i : ! 1
2 S
0o 2 3 2 0 5, 3 0 2 3 2 2 3 STy
i i F ’ F I i
Gt 2 = f
Y] j [~ T 1
p cresc. f —

AUJSAHA — O30PHASA JEBYOHEKA

Broepsrle HCIIONIL3yeTCH IIEPBBIM raJeil.
Yuureab cIeIUT 3a COCTOSAHHUEM JIAJIOHU JIeBOH
PYKH — MeXJy YKasaTeJbHBIM M OOJBIINM
NagbpliaMH He JOJDKeH IPOABIAATHCH 'XBara-
TenpHbIH" pediexc. Heobxoammo coxpaHUTH
TMEePBOHAUYAJLHOE TOJIOMEHHe JaJOHH, KaKoe

OHa uMeJia [0 IIOCTAHOBKH II€PpBOTO Ilajablia.

DILYANA, A MISCHIEVOUS GIRL

For the first time the first finger is
used. The teacher watches over the state of
the left hand palm. No gripping reflex
should appear between the index and the
thumb. It is necessary to keep the palm in
the same initial position that it had before
the placement of the first finger.

¥Ymepenno
9 Moderately
F ie M N N i y 3 i 1 i i N (3
r\mu b 4 i i % ’:. Py i 1 i i L i { .
3 - > = <! - P = S—- -] - -
I nos.
Position 1
1 2
 — : ¥  ——— P—p—5 s
™ PSS 2w i i & i i i 1 1 1 1 3
ANV i i 1 bl i i 1
Y inos
Position 11
| 2 2 1
ﬁ T ] z . e — -
1 —e—e—4 : < e — —— - T—p— &
o)
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e
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JKHBOH ITAPOBO3HK MERRY LITTLE STEAM-ENGINE
Becelo
Merrily 0 !
I Y )
% ! } f Y 1 } 1 I i"a f Y } } fg
o 9 o —o ——9—0 35—+ z
B Ha - mmeM Jer - ckoM map-Ke o - €35 Ka - TUT - c¢A Jer-ro. dyx, uyx,
In our child-ren’s park.park mer - ry train runs ra-pid-ly. Chukh, chukh,
1
e e i I o e e e e
103 i} i H ] i ! ! !__l H i i 1 1 I I l
ANV —  =em— b" Jnm— H
Q) qyx. Bo-Tor Be -uep Ap-Kuil MBIV -e-jgeM fAa-de-ko. Yyx, wyx, uUyx, 9yX,
chukh. Thiswon-der-ful eve-ning wewillgo ve-ry far.Chukh,chukh,chukh, chukh,
)
:AQZQ&—-P — —» - » - g 2 & - £
o = : :
o uyxX, 4Yyx, 4YyX, UYyX, UYyX, UyX, uyx, 49yX, uyX, uyx, uyx, uyx.
chukh,chukh,chukh,chukh, chukh, chukh, chukh, chukh, chukh, chukh, chukh, chukh.
YIIPAGKHEHUA EXERCISES
HA CMEHY IIO3HUIIHHU ON CHANGING POSITIONS
IIpu ynpa)kHeHUsSX HAa CMeHY [O3HMIMH When doing exercises on changing

HE06X0IUMO o6paTuTh BHUMaHHE Ha
CJIeAYIOUINEe MOMEHTHI:

1. JleBaga pyka crubaerca B JOKTEBOM
cycTaBe B HalpaBJeHHHU TpeThedl MNO3UIUU U
pasrubaeTcss B HaNPaBJIE€HUH MEPBOIL.

2. JIBurkeHMe B JIOKTEBOM CyCTaBe JOJIMKHO

OBLITH MJIABHBIM M CIIOKOMHBIM.

positions, it is necessary to pay attention to
the following:

1. The left hand should be bent in the
elbow joint towards the third position and
unbent towards the first one.

2. The movement of the elbow joint should
be smooth and relaxed.

3. When moving to the next position, the

3. Ilpu mepexoje HaXuM  najbla
cHIDKAaeTCH. DTo  obosuauaercs  smakom  pressure of the finger should decrease. This is
(hy1aXkoJEeTHOTO MOJIOMKEHN S NTabila. marked by the harmonics sign.
™
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You and I are building a little house near the water.
Two playmates, two noisy frogs, will be living there.

ITIO Ne 23 STUDY No. 23
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YIIPAKHEHHSA

EXERCISES
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BOJBbHAS KYKJIA SICK DOLL
Ipyerio
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13. BECEHHHH BAJILC* 13. SPRING WALTZ*
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14. MEJIOAHUA B PYCCKOM 14. MELODY IN RUSSIAN
CTHJE N: 1* STYLE No. 1%
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MEJIOJHUSI B PYCCKROM CTHJIE Ne 2 MELODY IN RUSSIAN STYLE No. 2
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PART TWO

YACTbB BTOPAHA
Hrpa B TOHAJABHOCTAX
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G MAJOR

.

Play
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Christmas Waltz*
DTIOA-CTAKKATO
Study-Staccato
3. XOPO* i
Khoro*
PE MAXOP
D MAJOR

APIEIIKHO .oooveiiiiitircc ettt
Arpeggio
YripaxkHeHne
Exercise
OTIOA-CITHKKATO ....veeveeerirenreeiiiaineseneaesnassnsnssnnnaens
Study-Spiccato
DTION BO BTOPOH MOBHIHH......oovivriiiiiienieiecvirnieene
Study in the Second Position

4. TABOT* oo

Gavotte*

JIA MAXKOP
A MAJOR
["amMma B Tpex okraBax
Scale in Three Octaves
APHEIKHO ..ot
Arpeggio
["amMMbI Ha OTHO# CTpyHE
Scales on Single String
o
Study



Ha KATKE ..oeoeivieiei e 49
.On the Skating Rink
DITHOI convieeieeee ettt en e 50
Study
5. MeHYIT™ e 50
Minuet*
6. Urpa* ... 51
Game*
$A MAJKOP
F MAJOR
TAMMEA oo 52
Scale
ADPHEIKHO .ottt e 52
Arpeggio
[MaMMBbl Ha OHOM CTPYHE ..oooviiiiiiiieiieiecceeceae, 52
Scales on Single String
VIIPAKHEHHMIA oveeeviireeniieeesitieienaneeeeeiaasseeseeeeeeenes 52
Exercises
16 23 10 1 LU U UOUTSTUURN 53

Study

Study
TITHOM cooeeeeee ettt e e cn s 54
Study
T.MEHYITF i 54
Minuet*
BeuHOE ABUKEHME ...oooviveeeeeecieieeeeeeeeeieeieecee s i 55
Perpetuum mobile
8. ManeHbKkHH BaIbC® oo, 55
Little Waltz*
9. Mapi Ne 1* e 56
March No. 1*
10. Map Ne 2% e 57
March No. 2*
L1 MeHYIT* i 58
Minuet*
12.TaBOT* ot 59
Gavotte*
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