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Libertango, Tanguango, Tanguedia... He npocmo asmopcKuii cCmunb, HO yeaoe Hanpaenenue
8 myzvike XX u menepy yoice XXI sexa, npespamusuiee 661moeoti J3canp 8 usbiCKanHulli KOHYepm-
uwli. Astortango... Tanzo, xomopoe Hukozoa 6bi ne cozoan cam Acmop IMeayyonra, o komopoe
Hanucano ezo s3vikom u om ezo nuya. IlTvep Menap, numepamypnuiil 2epoii 0py2020 8enuxozo
apzenmunya, X JI. Bopxeca, cnoso 8 cnoeo soccosdan «[Jon Kuxoma» Cepsanmeca, no «lon
Kuxom» Menapa uumaemcs no-0pyzomy, max KaK HANUCAH € uHyio 3noxy u 6 uHot cmpawe.
«Astortango» ona 6ananaixu u opmenuaro — 3mo He NPOCMO CIMUNUIAYUA, HO HeKU PyccKull
6327140 HA MEOPHECME0 AP2EHMUHCKOZ0 MYy3bIKAHMA, 632140 CYPOEbll U HOCMARbEUYECKUL.

Eezenun Ilempoes

Libertango, tanguango, tanguedia... This is not just the individual style, this is the whole
trend in the music of the 20th-21st centuries. Here you are the utility turned to the exquisite
concert genre.

The "Astortango" couldn’t be ever created by Astor Piazzolla himself, however it’s composed
according to his vivid garish style as if on behalf of him. The other famous Argentinian
J.-L. Borges invented the personage Pierre Mennar, who reconstructed the "Don Quixote” by
D. Servantes. Nevertheless, his modern "Don Quixote" was interpreted quite the different way
than at Servantes because of the new age and country. Therefore, the «Astortango» for balalaika
and piano can’t be called the mere stylization, for here you come across with the Argentinian

musician’s creation reverberated through the Russian outlook, rather severe and nostalgic one.

Yevgeniy Petrov

T'oc Ne 3660 © Uagaremscreo "Komnosutop * Canxr-IlerepGypr", 2004
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Huxonait benses (p. 1975) — ORMH M3 BeaymMX HCIOIHHTeNEH Ha Gananaiixe, mpenonasa-
Tenb CarkT-IleTepGyprckoif KOHCEPBATOPUH, aBTOp GONBIIOr0 KOJMIECTBA NEPEIOKEHHI Kac-
cugeckoit My3nkn. Oxomunn Mysukaneroe yammmme uvenn H. A. Pumckoro-Kopcakosa no
KiIaccy npenoaasarend B. H. Konosa (1996) n Canxr-IleTepOyprckyio KOHCEpBaTOPHIO TI0 Kiac-
cy npodeccopa A. B. lllanosa (2001). ITocne oxoHYaHNUS KOHCEPBATOPHH HOCTYIII B aCCHCTCH-
Typy-CTaXHpOBKY (TBOpYcCKHH pykoBoguTens — mpogeccop M. H. Ceruypog). 3a pema o6y-
9eHHs CTaJl JlaypearoM nepsrix npemuil Ha I Beepoccuiickom koEKYypce uM. U, 4. ITarnuxoro
(Caparos, 1995) 1 ra IV MexnyHaponHOM KOHKypCE HCIOIHHUTENECH HAa HADOMHKIX HHCTPYMEH-
tax «Kybox Cesepa» (Uepenosen, 2000).

Haxonait bense BeeT akTyBHYIO KOHIIEPTHYIO XEATENBHOCTE, BEICTYTIas ¢ COMBHEIMA IIPO-
rpamMmamu B Poccun ¥ 3a py6Gexom (8 Iepmanvm, Opanunn, 1sesnapun, Ipeuun, Januu, Bpa-
SHIIMH M ADYTHX CTpaHaX). 3HaYUTEIbHOE MECTO B pEIEpTYape UCIIONHHUTENA 3aHHMAIOT IPOH3-
BEXCHHA COBPEMEHHON MY3BIKH.

Nikolai Beliayev (born in 1975) is one of the leading balalaika performers, teacher at the
StPetersburg Conservatoire, author of numerous arrangements on the base of classics. Beliayev
is the graduate of the Rimsky-Korsakov Musical College, where he studied at professor
V. N. Konov till 1996 and the StPetersburg Conservatoire in 2001, where his teacher was
. professor A. B. Shalov. His post-graduate practice was guided by professor M. 1. Senchurov.
Already during the years of studying he was awarded the First prizes at the First All-Russian
Panitsky Competition (Saratov, 1995) and at the Fourth International Competition of the
Folk Instruments performers ("The Northern Cup”, Cherepovets, 2000).

Nikolai Beliayev carries on the turbulent concert activity in Russia and abroad (Germany,
France, Switzerland, Greece, Danemark, Brazil and other countries. Modern music takes
significant place in Beliayev’s repertoire.



Egrenuit Ilerpos pogunca 8 Cepepoasancke B 1973 roxy. Oxonaun Cankr-IleTep6yprexyio
KOHCEpBATOpHIO 1o Kkiaccy 6agua M. I1. duwmnmosa 1 npogeccopa O. M. Illaposa (1996), no
Knaccy xoMmosunun npodeccopa 0. A. damuka (2001), 1 Doz ero ke pyKOBOACTBOM IPOIMIEH
aCCHCTEHTYpY-CTaxupoBKy (2003). Jlaypear Beepocchiickoro koHKypca kommo3utopos (Mock-
Ba, 2001). Cpemu nponspencruii Eprenna Ilerpora — cumdonus «Iletep6ypr», opkecTposas
cionTa «CaMOHMIECKHE KaPTHHR, KOHIEPTHas YBEPTIOPa Ui ABYX IYCeH 3BOHIAThIX H CHM-
onueckoro opxecrpa «JIpeBHMi rOpO/I», My3HKAILHO-TEATPAIBHOE IpeacTaBnenne «Pycckue
IOCTIOBHIEIY, KOHIEPT Mt xopa a cappella «Tponapu Tponunsie», counneHns s opkecTpa
PYCCKHMX HapOIHEIX HHCTPYMEHTOB, KAMEDHAA H BOKAIbHAs My3slka. Baxmoe Mecto B TBOpUE-
CTBE KOMII03UTOPA 3aHMMAIOT IPON3BEACHHA U NIEPEIOKEeHIA U1 6agHa, aKKOPAEOHA, HAPOMHEIX
HHCTpyMeHTOB. Hanncannkle, kak NpaBHiio, B TECHOM TBOPIECKOM KOHTAKTE C HCIIOJMHATEIAMH,
OHH BCTPCZAIOT BHICOKYIO OLIEHKY KaK B CPe/ie IPO(EeCCHOHANOB, TaK ¥ Y IIHMPOKOH MyGIHKH.

Yevgeniy Petrov (born in 1973) originates from Severodvinsk. He graduated from the bayan
class of M. P. Filippov and professor O. M. Sharov in 1996, from the composition class at professor
Yu. A. Falik in 2001. His post-graduate studying was also guided by Yu. A. Falik.

The All-Russian Composers’ Competition held in Moscow brought the title of laureate to him
in 2001.

Among Petrov’s compositions there are the symphony "Petersburg”, orchestral suite "Symphonic
Pictures", concert overture for two ringing guslis and symphony orchestra "Ancient City", musical-
theatrical performance "Russian Proverbs", concerto for choir a cappella "Trinity Tropers",
compositions for the Russian folk instruments orchestra, chamber and vocal music. Petrov is also
a skillful arranger for bayan, accordion and other folk instruments.

Taking into consideration the performer’s opinion, the composer enjoys great popularity at the
professional musicians and just listeners.
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