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HPEAHCIIOBHE

Hanarenscraso «Myskixa» NpUCTYNaeT K peannla-
IIMH HOBOTO NpOeKTa —— NyGIHKALMH «AHTONONMK
nureparypsl s Oananafkm». Ucnonnureny u nena-
rOrH JAaBHO HCTLITHIBAIOT MOTPeSHOCTE B M3TAHMM
nyvinHxX O0pa’ioR OPHIMHANERHOTO penepryapa And
bananaiixu, cornaHHBIX 33 §omnee ueM BekoBOJ NEpHO
PAIBUTHA MCNOMHATENECTRA HA YTCM HECTPYMEHTE.

Kakosgl e OCHOBHBIE 3Talihl CTAHOBMEHUS OpH-
THHANBHOH AHTeparypsl Ang 6ananafikn? '

CrouM poxcaesienm koutieprian 6ananafika, Kak
nuTépaTypa AnM  Hee, 00A3aHA, KaK U3BECTHO,
B. B. Aunpeesy ¥ ero cnoapwxiukaMm. JdoctarouHo
CKPOMHEIE TeXHHUECKHe BOIMOMKHOCTH NEPBBIX HC-
HOMHATENCH H MX CYpEMACHHE K noltymspHzauny Ga-
NANAHKH NpPERONPEIeNunm KaHPOBYIO OCHOBY HamNu-
CAHHBIX B TO BpeMa Npouasefeunii: ato o6paborkn
HapONHEIX TeM H TRHUEBANBHBIC HbCCH (BaNBCB,
TMONBLKY, Malypkr ¥ T. A.). B pycse TBopueckmx foc-
TiokesHH B. B. Anapeepa coznapanHCE M MHOTOYMC-
nennpie obpaborkn  mapopux Tem b, C. Tpos-
HOBCKOFD, KOTOPHIH BBE€A B HCMIOMHHTEC/TLCKYIO Mpak-
THKY HOBBIE FIPHEMEL, PaCHIHPHB TeM CaMbIM TCXHHTC-
CKHS H XYIOKECTBCHHEIS BO3MOKHOCTH Dananaikn.

B nepeoit nonosuue XX seka » kanpe obpaborok
PYCeKMX HAapOAHMX neceH ua obmeM ¢$oHe Brizens-
I0TCE fBa MpOH3BEACHHA - KOHIEPTHEE BApHALAH
I1. B. Kynukoea (1938; warmcann: nns H. 1. Ocu-
noea) H KoHuepTHbie BapHalMA Ha TeMy PYCCKOH Ha-
poayoii - mechM «BoT M4HTCA TpofiKka NOUTOBAA»
H. I1. Bynamkusa (1947; wamucansi pma H. T Xas-
POIIHHA).

3HayMTENEHOE BAHAHHE Ha (JOPMHPOBANHC OpH-
I'HHATBHOIC pelicpTyapa OKasala HCTIONHHTEIbCKaNA
HEATENBHOCTH H3IBECTHBIX CONMHCTOB-0anaacHHHKOB
20—30-x romor — A. JI. lobpoxorosa, b.C. Tpo-
anosckoro, M. IT. Ocmnosa n  gpyrmx. Crowra
B. C. Tpoauosckoro (1928), sxmouatomwan 13 obpabo-
TOK HEPOAHBIX TEM, CTasa GIHMM M3 [EPBHIX TPOH3BE-
JeHnH Ana Oananafikin # CHMQOHHATECKOrO OpKESTpa.
QT0 MOATOTOBHIO MOMBY ANA MOABJICHHA HECKONBKHX
npoussencHiit kpynaoit dopmbr: Pautasmm #@a pyc-
CKYIO H yKpamnckyro temy H. S Buironcxoro (1928),
¢antasus «Ha nocmpenkax» M., M. Hnnonurosa-
Hpanosa (1931), Koxuepra mns Gananatixn 0 cHMdo-
nngecxoro opxkecrpa {(1930) w Ciourer  (1931)
C. H. Bacunenko. Yporssenenns BacwieBKo ROJNIHe
rofbl OCTaBANKCh HeMpeBloiiicHHEIMH  ofpasuamu
OPHTHHANBHBIX COYHHSHHWH AAs Oananaiikn. B ero
Konuepre opraniyio coeiuHeHbl HapoAHbIH TeMa-
THIM 1 CHMGOHUHECKHE METONIb] PA3BHTHR MATEPHANA.
B Cronte KOMINOIHTOP OTYKa3biBacTCA OT TPAAHLHOH-
HOrO i DaanacuHoro penepryapa HCIOAb3OBAHHA
HADOAHBIX TEM B Ka4eCTBE OCHOBEI NIPOMIBEJECHHA,
OTKPHIBAA HOBBIE [IEPCUEKTHEL] B PA3BHTHH XKAHPA.

Cregyer ynoMsHyTh O NPOH3BEACHUAX ANA Hana-
nafixy, cO3NAHHEIX 1a npenenamu Poccuu B 40—70-e
rofIbt ¥ MaNQ M3BECTHHIX IIAPCKOMY KPYTY HCHONHH-
Tene, neqarorce ¥ KoMrosaropop. Cpegu Hux CoHa-
T2 A.T.I'pevanunopa {19483—1951), avume B 2000
rofly OTPeJAKTHPOBAHHAZ M ONMYORUKOBAHHAL LE/TH-
xoM A. C. anwnosrim, Colara J1. Horanneca {1948),
ero ke Croura (1949) u Conatena (1963), Konuept
ans Gananafixu ¥ CHMQOHKYECKOTO OpKecTpa
O. dou Ilanpepa (1956), Comara (1951) u Knac-
cuqeckas ciowta (1974) W Tlonenxn, Conara
C. 3. Moxancona (1961), Konmepr ans Gananafxe u
cumbonmmeckoro opkectpa 3. Tybuna (1964; namm-
cal wisx Gananaeunrka u3 Hopsermw H. H. Lisersiona),
KoHuepr naa Gananaiixu, apdbl H cHMPOHHIECKOTO
opkectpa LI, Bpesrena (1978).

Bo propoit nonoenne XX sexka B Poccum mpo-
JOJDKAET PABHBATLCA TPATHLIAOHHLI xaHp obpabo-
1ok Hapopusix Tem. A, b. lEanor, B. H. 'opoxonckas,
I1. K. Heuenopeuxo, A.C. Jamunor, B. A. [lamun u
ApYTHE aBTOpH CO3ZanH OONBIIOR MAACT COUMHEHMH,
MPOYHO BOINCIIMX B penepTyap GananasqaHHKOB.
SrtanusiMy nponspeneHramMu ctamy xa 10, H. 1lu-
maxona «Boponesxckue (1964), ero xe
KoHueprHaa npeca «Bapura» (1986), Pauraska ua
TEMY pPYCCKOR HapomHOH necHH «CpoHMAaZ Koneu-
ko» M. H. LHaiirepa (1986), «IIckorckas crowran
K. E. Bonkora (1997). MIna atux ppouseeneHuf xa-
PaKkTEPHbl HOBHIC NPHHITMOB PajBHTHA TeM, HX MO-
THEHai pa3paboTXa, HCIIOIB3IOBAHME COBPEMEHHOrO
FapMOHHYCCKOTO A3bIKA, HOBBIX NIPHEMOB HIPEL

B komue XX mexka moasunkcs obpaSoTkk o
TPAHCKPHNLMH HAPOOHBIX TEM ¢ HCIIOAB3OBAHHEM
MCMONTOR JDKA30BON0 M ICTPAAHOrO cTHAcH, JOTa
TeHACHUHMA HanGonee ABHO NPOCHCHCHBACTCA B Mbe-
cax A. A.Uprarkoea, B. H. Kouoea, E.T. Buxosa,
«xazoeoit criourer B. J1. 3yGuukoro (1974), 8 Kos-
uepre mia Oananabixy, ¢oprenHaHo H CTPYHHBIX
A. T. Tuxomupoea (2003).

Mnorue npouzeeacHus gz Gananatiky co3naQr
caMu wenoarnTera. Kpome o0pabotok a1  mpec
A. b. llanosa, [I H. Heuwenopenko, A.C. Manmwno-
8a, B.A llasana, B.H.Kowmopa, E.T. Brixosa,
0. M. Knenanosa, B, H. [lnoTrvkoBa, cnegyer oTMe-
THTb OAHO M3 KIOYEBHIX Npox3BeacHHHA GananacyHOH
nutepatypel — Bapuaimm Ha temy 24-ro xampuca
H. ITarannan, namucannwie JI. Y. Hewenopenke B
19551956 rr. B yueOHr1ii penepTyap 1IpouHO BOILUTH
Ieecoi-kaprvbpl {E938)  Conata (1959) B.C. be-
neukoro u H. A. Pozanosoll, newecht H 0dpaGorxu
E. K. Tpocrauckoro, a Taxke Crouta nns OGananatixy
(1985—1986) 1 Koxuepr mni 6ananaiky ¢ oprecTpoM
PYCCKHX HapOAHBIX MHCTpymeHToB {1984) A. H. Map-
YaKOBCKOI'O.



l'oBopa o xonueprax ans Gananaiixm ¢ opkecr-
POM, MOXHO JOCTATOMHO Y€TKO BHIARKTE JIBA HATIpag-
JI€HWs B Pa3BHTHA 3TOro xaHpa. [Teproe Gepet Havano
o1 «Pycckoro kokuepra» 3.1 @ensamana (1929) u
NIOAPAIYMEBACT KTHBHOE HCIIONE30BAHHE MENoAHil u
OTACNHHEIX WHTOHAUMA HAPORHOR MY3LIKH, ONOpPY Ha
TPAZKUHOHHBIE MTPHEMB! HTPH M BHIKI TEXHHKH H, CO-
OTBCTCTBCHHO, CPaBHUTCIBHO HEBEICOKHIl YpOBEHE
coXHOCTH. TIOYTH MONBEKE 3aHUMAET BENYILEE MECTO
B KOHUCPTHOM W FefarormueckoM penepryape Kou-
uepr Ans Gananaiikd c OPKECTPOM PYCCKHX HAPONHBIX
aacrpyMentoB 0. H. Ulnmmakora (1954; noceamen
M. Hanuaycy).

B TtoM e pycne mammcanbl  XoH
A. A. Coxonora-Kamuna (1946—1947), E.Il. Kuua-
Hosa (1949, 1959, 1960), JI. K. Bounosa (1953, 1956),
Konuepr ana 6ananalixu, Ganoyper ¥ cumponruecko-
ro opkecrpa I'.II Tapamona (1954), kommepT®t
T.W. Ulyrenxo (1956, 1957), H. M. PewMenckoro
(1959), H.B. lynsmana (1959), I1. J. Faitnamaxu
(1966), I1. A. Bapuywora (1968, 1975), A.IL Kyp-
uenko (1975, 1984), A.JI Penmuxora (1974),
®. D. Cmexnosa (1978), 10. 5. Mmenxo (1983),
B. IT. Bekxepa (1981), Konuepr-pancous ms DRYX.
Dananaex u opxectpa T.T.IMHewnepesa (1983),
Konuepr B.H.Mapynnya (1997), asa komHuepra
B. H. Buxtaniesa.

OtaenbHo HazeseM «TIpasaHEMHYIO MY3BIKYY AIA
Gananalixi, mokek M CHM(OHMYECKOFD OpKecTpa
C. M. Caormmckoro (1975). fpkas ofpasHocts u
MacTepcTBO paspaloTKH MaTepHAa TO3ROIAIOT OTHe-
CTH JTOT OIHOYACTHRIA KOHLEPT K JydmumM obpaziam
AKAOEMHMMECKOTO pemepryapa Gananaeduuxor. HUHre-
pecer # Konnepr A. T, Poragesa (2001), crran xoto-
POro MOXHO ONPEAENTHTE Kak (oNK-MOREpH.

Bropoe Hampasmenue B pasBHTHH KOMUEPTHOTO
Hanpa ApKO JATBAI0 O cele B nocnenHed yerseprr XX
BEKA H XaPaKTEPHIYETCA TEM, YTG KOMIIO3HTOPE! PEKo
H BECEMA OFOCPEAOBAHHO HCTIONB3YIOT WHTOHAIMH Ha-
pomHor My3biid. TakoBst Kommepr 3. TyGuma, tpa
KoHtepTa 1d Gaanaiiky B CHMGBOHHUECKOTO OpKECTpa
K. A Mscxosa (1977, 1989, 1991), Konnepr-nosma
st Gananafiki, KISDHETA U OPKECTPa PYCCKHX HApol-
HbIX HHCTpYMerToB H. H. Hefiko (1978), KoHuepr s
Oamanaiiky, Qoprenvaso, YHNADHEIX M CTPYMHBIX
A.H. Kycaxosa (1992, sropas pemaxuss 1997), Kon-
uepr-mononor E. I, Jepberko (2003), «MaHyckpuirs
3o» Q. B. Ocunosoit (2004), «Bpema npomare» pus
Gamanaiixn H cTpyrHBX M. B. Bponuepa (2005). 3w
TIPOH3IBCACHHA OTMEYCHB [YDOHHON 31aMBICHE, HACHE-
LIEHHOCTLIO 00pasos, H KAXKOOE H3 HHX OTKPHBAET HO-
BY10 CTpaRdLy B fananae4Hol aHTeparype.

B conatax M CIOMTEX, MOABMBIOMXCA BO BTOPOH
nonosuie XX BeKa, MPOCHACKHBACTCE ABHASY TEHIEH-
LHA K aKajeMy3alii CTHIIR M HCTIONB30BAHMIO KOMHO-
3UTOPAMH COBPEMEHHOTO MY3BIKATLHOTO A3LIKA.

Ciovtel 1O, H. Illnmaxopa, K. A. Msackosa,
A. H. Mapuyakosckoro, A. A. TuMmomeHxkc npoxon-
xawoT TpagHuky coutH C. H. Bacunenko. Hutepec-
Hbl A7 HeRonbwrenel conara-tdantazus 10. C. Crp-
xemHHCKoro (1996), KoHUepTHas CroWTa i Gananaii-
KH M cmbonHyueckoro opkectpa C. M. CToHKMCKOFO

(2004), conatr! B. C. Beneuxoro n H. A. Posanonoii
(1959), H. M. TJlyzea (1965—1966), K. A. Mackosa
(1984). Hanbonee cnoskusiMu o My3bIKanbHOMY A3bi-
Ky dpratores  «lerckme kapthkm» B, A. Exu-
MoBckoro (1969; Tak mHassBacMble HeoGpaTHMBIC
putMer), KaMepuas cioura B. A, [annna (1981; ce-
puiinas Texuuxa), «llekoeckas cionra» K. E, Bomxosa
(1997; anememtut comopucrvki), comatst A. H. Ky-
cakosa (1979, 1985, 2001),
Orpomsice Bananne A2 GOpMHPOBaHKE penepTya- g

P2 OKA3aI0 CTAHOBIEHUS CHCTEMR! BHICLIETO MPOEcs
CHORANBHOTO oOpazopaHMA Gananacunukos. Vmenuo
BLITTYCKHHKH BY30B, CDEOH KOTOPHX OBINO MHOIo
EPKHX, TATAHTIHBLIX HCIIONHKTERCH H ENAroros, co-
TPYAHHYAH ¢ KOMIIO3UTOpaMM, Gnaromaps uemy
ObTH cOo3daHbl MHOTHE MpOM3BEASHHS ML Gana-
nafikd. Tax, pa H. I1 Ocunosa nxcane C. H. Bacu-
aenko 1 IL B. Kymuxoe. TecHo corpynamuann c
E.T. BaunorstM u ero ydemmxamu (FO. IO. Asex-
crkoM, B, H. Winsmmennuem, UL C. AMHpoBbIM,
B. A. ApeprHuiM) kommoamToph Yipansst (K. A. Mac-
kos, I B. Ulynsman, B. [T, 3yGuuxnii) 1 koMnozmro-
prt Vpara s Cubupn (H.M. Ilyzeii, B.II. Bex-
kep, E.H.Kwuanop, B. A Bewesm u iapymme). C
A.b. lanossiM u M. A, JTaHHAOBEIM HaJ CO3NAHHEM
«{lpaspupranoll  mysmku»  pabotan  C. M. Cno-
Humckud. Jlna A, B. TuxoHosa mucamm B. H. I'opo-
nosckad 1 A. IL Kypaenko. Brarogapa cotpynuvect-
By A.C. Jlanmiosa ¢ A. H. KycakosbsiM nosewmuch
HauGonee fpkme W MHrepecHble oOpasbl KpymHoH
Gopmbi. [lna B. E. 3axuruna macamn A. H. Jlapus,
E.II. Repbenxo, B. H.Eropos, B. A. Exumonckuii,
B xonrrtakre ¢ B. . BonOBIpeBbiM cO3MABANKCE MHO-
rue npoussenenus [O. H. Ilvinaxora, H. H. Heiixo,
B.A llanmma, B.W Eropora. Jna A. A. I'op6a-
uesa covuHAror C. M. Cromumckuii, M. E. Bpon-
Hep, K.E.Bonkor, A.H.Kycskos, B.B.Benses,

M. H. Ifatirep, A.T.Poraues, A.IL Hcaxoea,
B. A. Tlauvn, A_T. Tuxomupon, O.B. Ocunoea,
E. K. Kpiouxos.

PaccMaTpuBas CTAHOBTEHHE OPHIPHHARLHOTO pe-
nepryapa mns Cajaiaiike, HeTPYAHO 3AMETHTH, YTO
IaHHbIH NPONECce OTPakaeT oblye TEHACHIUMR B MH-
POBOH # pycckolt MYSEIKANBHONR KyaeType. O mpo-
HBHIMCh KX B COTIEPXATENhEOA cdepe (ycmaeuue
ApaMaTH3Ma H TParefIMAHOCTH), TaK U B cdepe MLl
Ka: C OZHOH CTOPOHBI — YCAOXHEHHE KOMIIOIUTOp-
CKOH TEXHMKH, ¢ APYro# CTOPOHBI — BJUAHHE BCT-
PaAHOro M IKA30BOTO HCKYCCTBA Ha akaleMHUecKue
XAHPEL.

Hapoansie MHTOHAIMH ¥ TeMmbl, paHee cocras-
NIABIIHE OCHOBY MY3LIKANLHOTO TEMATH3MA B fpOU3-
BelleHuAX A Gananaiixu, K KOHLY BeKa MCHOAB3YIOT-
ca Gonee onocpeosanno, NpenoMNSACH CKBO3H TIPH3-
MY COBPEMEHHBIX CPeACTB KOMIOZHIMM. DTa TeHacH-
LHA CBUAETENLCTBYCT O 3HAYHTENHHOM PACHIHPEHHH
ofpa3no-TematHueckoll chephl, koTOpas orana A0C-
TYNHA COBpeMeHHOH Oananafike, NpOYHC YTREpAHB-
HIEHCA HA KOHUEPTHOH 3CTpaje, HO He YTpaTHaIUCH
CRAZM € HANHOHATTEHEIMH KOPHAMH.

A. Fopbaues, M. Hmxanvypcuti



PREFACE

The publishing house Muzyko has embarked on a new
project: an anthology of compositions for balalaitka. The
art of playing the balalaika has been developing since
more than 2 century. Both performers and teachers fesl
an urgent need for the publication of the best works
oniginally composed for balalaika during this period.

Now, let us consider the principal stages of the
development of the repertoire for balalaika.

As is well known, the concert balalaika was cre-
ated by V. V. Andreev and his associates who also
paved the way for the balalaika repertoire. The early
balalaika music is represented by folktune adaptations
and dance pieces (waltzes, polkas, mazurkas, etc); such
a restricted range of genres was conditioned by the
rather modest technical capacities of the early perform-
ers, as well as by their wish to popularize the instru-
ment. B. S. Troyanovsky introduced into the perform-
ing practice some new devices and thus considerably
expanded the instrument’s fechnical and expressive
capacities. In his own folksong and folkdance adapta-
tions he advanced V. V. Andreev’s achievements.

Among the folksong-based works of the first half
of the 20" century, the Concert Variations by P. V.
Kulikov {1938, composed for N. P. Osipov) and the
Concert Variations on the Russian song Vot mchitsya
trovka pochtovaya (“The postman’s troika is gallop-
ing’, 1947, composed for N. G. Khavroshin) are espe-
cially noteworthy.

The development of the original repertoire was
largely influenced by the art of the leading soloists of
the 1920—30-s, including A. D. Dobrokhotov, B. S.
Troyanovsky, N. P. Osipov. Moreover, Troyanovsky
proved to be a composer; his Suite (1928), comprising
13 folktune adaptations, is one of the carliest works for
balalaika with symphony orchestra. Shortly thereafter,
several other large-scale compositions followed, in-
cluding the Fantasy on Russian and Ukrainian themes
by N. Ya. Vigodsky (1928}, the fantasy Na posidelkakh
(‘Sitting in a Friendly Cempany’) by M. M. Ippolitov-
Ivanov (1931), the Congerto for balalaika with sym-
phony orchestra (1930) and the Suite (1931) by S. N.
Vasilenko, For many years, Vasilenko’s works re-
mained unsurpassed examples of the original music for
balalaika. In his Concerto, the folk tunes are organi-
cally linked to the symphonic methods of thematic de-
velopment. In his Suite, Vasilenko abandoned the tra-
ditional use of folk tunes and thus opened new per-
spectives for the development of the genre.

In the 1940—70-s, numerous works for balalaika
appeared outside Russia. For several decades they re-
mained all but unknown to the majority of native per-
formers, teachers, and composers. Noteworthy among
these works are the Sonata by A. T. Grechaninov
{1948—51), edited and published in whole by A. S.

Danilov only in 2000, the Sonata (1948), the Suite
{1949), and the Sonatina {1963) by L. johannes, the
Concerto for balalaika with symphony orchestra by O.
von Pandera (1956), the Sonata {1951) and the Classi-
cal Suite (1974) by 1. Popelka, the Sonatz by 8. E. Jo-
hanson (1961), the Concerto for balalaika with sym-
phony orchestra by E. Tubin (1964, written for the
balalaika player from Norway N. N. Tsvetnov), the
Double Concerto for balalaika and harp with symphony
orchestra by C. Bresgen (1978).

The traditional genve of folktune adaptation con-
tinued to develop in Russia duning the second half of
the 20® century. Many such adaptations, created by
A, B, Shalov, V. N. Gorodovskaya, P. I. Neche-
porenko, A. S. Danilov, V. A. Panin and others, have
become firmly established in the repertoire of balalaika
players. A. S. Danilov and some other composers
worked in the same direction. Especially noteworthy
are the cycle *“Voronezh Watercolours® (1964) and the
concert picce Barynya (‘Ma’am’) by Yu. N. Shishakov
(1986), the Fantasy on the Russian folksong Sronila
kolechko (‘I've lost my ringlet’) by M. 1. Tsayger
(1986), the ‘Pskov Suite’ by K. E. Volkov (1997). In
these works some new principles of thematic and mo-
tivic development, modern harmonic devices, and
novel techniques of playing were used.

Some of the folktune adaptations and transcrip-
tions composed by the end of the 20® century incorpo-
rate ¢lements of jazz and pop styles. This tendency is
found especially in the works by A. A. Tsygankov,
V. N. Konov, E. G. Bykov, in Jazz Suite by V. D. Zu-
bitsky (1974), Concerto for balalaika, piano and strings
by A. G. Tikhomirov (2003).

Numerous balalaika works were written by the
players themselves. Apart from the transcriptions and
original pieces by A. B. Shalov, P. I. Necheporenko,
A. 8. Danilov, V, A. Panin, V. N. Konov, E. G. Bykov,
Yu. M. Klepalov, V. 1. Plotnikov, it is necessary to
mention one of the key works of the whole balalaika
reperioire, the Variations on the theme of Paganini’s
24™ Caprice, composed by P. L. Necheporenko in
1955—356. A place in the educational repertoire has
been secured for such works as Pieces-Tableaux (1958)
and the Sonata (1959) by V. S. Beletsky and N. A. Ro-
zanova, pieces and transcriptions by E. K. Trostyansky,
as well as the Suite for balalaika (1985—386) and the
Concerto for balalaika with orchestra of Russian folk
instruments {1984) by A. 1. Marchakovsky.

The genre of concerto for balalaika with orchestra
has been developing i two distinctly separate direc-
tions. One of these springs from the ‘Russian Con-
certo’ by Z. P. Feldman (1929) and implies wide use of
folktunes and motifs borrowed from folk music,
prevalence of traditional techniques of playing and,
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consequently, a reiatively low level of complexity. One
of the summits on this way is the Concerto for bala-
laika with orchestra of Russian folk instruments by
Yu. N. Shishakov {1954, dedicated to M. Lapidus).
During almost half a century it occupied a leading
place in the concert and educational repertoire.

Stylistically similar are the concertos by A. A.
Sokolov-Kamin (1946—47), E. P. Kichanov (1949,
1959, 1960), L. 1. Voinov (1953, 1956), the Double
Concerto for balalaika, bandura and symphony orches-
tra by G. P. Taranov (1954), the concertos by T. L
Shutenko (1953), N. M. Rechmensky (1959), N. B.
Shuiman (1959), P. D. Gaydamaka (1966), P. A. Bar-
chunov (1968, 1975), A. P. Kurchenko (1975, 1984),
A. L. Repnikov (1974), F. F. Smekhnov (1978), Yu.
Ya. Ishchenko (1983), V. P. Vekker (1981), the Con-
certo-Rhapsody for two balalaikas and orchestra by G.
G. Shenderev (1983), the Concerto by V. L. Marunich
{1997}, two concertos by V. N. Biktashev {2004).

Special mention must be made of the ‘Festival
Mugsic’ for balalaika, spoons and symphony orchestra
by S. M. Slonimsky (1975). Thanks to the singularity
of 1ts music and the principles of the thematic devel-
opment vsed in it, this one-movement concerto can be
regarded as one of the best positions of the academic
repertoire for balalaika. An another position of interest
is the Concerto by A. G. Rogachev (2001}, whose style
may be labeled as ‘folk-modern’”.

The second tendency of the development of the
genre has revealed itself primarily since the last quarter
of the 20* century, It is characterized by a rare and in-
direct use of folk tunes and motifs. Among the works
representing this tendency are the Concerto by E.
Tubin and three concertos for balalaika with symphony
orchestra by K. A. Myaskov (1971, 1989, 1991), the
Concerto-Poem for balalaika, clarinet and orchestra of
Russian folk instruments by N. L. Peyko (1978), the
Concerto for balalaika, piano, percussion and strings
by A. 1. Kusyakov (1992, revised 1997), Concerto-
Monologue by E. P. Derbenko (2003), ‘Manuscripts of
Eho’ by O. V. Osipova (2004), ‘It Is Time to Forgive’
by M.B. Broaner (2005). These works are notable for
the profundity of their conception and the intensity of
their imagery, and each of them has opened a new page
in the literature for balalaika.

In the sonatas and suites composed during the second
half of the 20" century, a tendency towards academization
of style and modemization of musical style is found.

The suites by Yu. N. Shishakov, K. A. Myaskov,
A. I. Marchakovsky, A. A. Timoshenko have continued
the traditions of the Suite by S. N. Vasilenko. Among
other works of interest for performers are the Sonata-
Fantasy by Yu. S. Strzhelinsky and the Concert Suite
for balalaika and symphony orchestra by S. M. Slonim-
sky (2004), sonatas by V. 8. Beletsky and N. A. Ro-

zanova (1959}, by N, M. Puzey (1965--66), by K. A.
Vyaskov (1984). From the point of view of musical
language, such works as the ‘Children’s Pictures’ by
V. A. Ekimovsky (1969) with the use of the so-called
non-retrogradable rhythms), the Chamber Suite by V.
A. Panin (1981, with elements of serial technigue), the
‘Pskov Suite’ by K. E. Volkov {1997, with elements of
sonoristic technique), sonatas by A. 1. Kusyakov (1979,
1985, 2001} are especialty complex.

The rise of professional education system for
balalaika players had a powerful influence upon the
development of the balalaika repertoire. Numerous tal-
ented performers and teachers, graduated from the in-
stitutes of higher education, collaborated with the cotn-
posers; as a result, many valuable works for balalaika
were created. For instance, S. N. Vasilenko and P. V.
Kulikov wrote music for N. P. Osipov. The composers
from Ukraine (K. A. Myaskov, N. B. Shulman, V. D,
Zubitsky and others) and from Ural (N. M. Puzey, V. P,
Vekker, EP. Kichanov, V. A. Beshevli and others)
closely collaborated with E. G. Blinov and his disciples
{Yu. Yu. Aleksik, V. N. Illyashevich, Sh. S. Amirov,
V.A. Averin). While composing his ‘Festival Music®,
S. M. Slonimsky worked with A. B. Shalov and M. A.
Danilov. V. N. Gorodovskaya, A. P. Kurchenke, and
others wrote for A. V. Tikhonov. The collaboration
between A. 8, Danilov and A. 1. Kusyakov resulted in
the most striking and interesting specimens of larger
forms. A. I Larin, E. P. Derbenko, V. L. Egorov, V. A,
Ekimovsky wrote for V. E. Zazhigin. Many works by
Yu. N. Shishakov, N. I. Peyko, V. A. Panin, V. L
Egorov were composed in collaboration with V. B.
Boldyrev. S. M. Slonimsky, M. B. Bronner, K. E.
Volkov, A. L Kusyakov, V. V. Belyaev, M. I. Tsayger,
A. G. Rogachev, A, P. Isakova, V. A. Panin, A. G. Tik-
homirov, O. V. Osipova, E. K. Kryuchkov wrote for
A, A Gorbachev.

The development of the original repertoire for
balalaika clearly reflects some more general trends of
the world and Russian musical culture, This is apparent
both in the contents (strenghtening of dramatic tension
and of tragic element) and in the language (usc of com-
plex modemn techniques, influence of jazz and popular
musi¢ upon the academic genres).

The folk tunes and meotifs, which had constituted
the basis of musical thematism in the earlier works for
balalaika, by the end of the century were used in a less
direct manner, as if re-interpreted through the prism of
the contemporary devices of musical composition. The
contemporary balalaika has mastered a much larger
scope of imagery and expression; firmly established on
the concert platform, it has preserved its links with its
folk background.

A. Gorbachev, M. Imkhanitsky
Transl. by L. Hakobian
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Striking the string with left hand finger in ascending movement.
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Striking the string with left hand finger in ascending movement.
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GUARDS MARCH
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O6padorka b. Tpoaworckoro
Arranged by B, Troyanovsky
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RUSSIAN MARCH

PYCCKH MAPII

O6padoTica B. Tpoanoncxoro
Arranged by B. Troyanovysky
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HOKTIOPH NOCTURNE
Obpadorica 1. Kymxosa
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KAK 110 A6JIOHBKON UNDER AN APPLE.TREE
Pycckas HapoanRan necHs Russian folk song
Moderato Elepenouwenne [T, Kymucosa

Arranged by P. Kulikov
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